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Ivan Mestrovic Comes
to Syracuse University
BY WILLIAM P. TOLLEY
Ivan Mestrovic has long been recognized as one of the leading
sculptors of the twentieth century. Indeed, in his native land of
Yugoslavia, where at least four museums are devoted to the display
of his works, he is a national hero. His sculptures represent classical
and religious values, but transcend traditional forms in the vigor of
their conception. Their energy springs from a compassion nurtured
by his own sacrifice, courage, and struggle. They are works of art in
the truest sense, for they comprehend the paradox of human love and
suffering and speak to us of things that endure.
In 1946 Mestrovic was already an internationally acclaimed artist,
though much better known in Europe, where he had exhibited wide,
ly and made his name as a dominating political figure in Yugoslavia's
fight for freedom. The end of the war saw him destitute and ill, a refugee
imprisoned in Germany. When the opportunity came to attract him
to a professorship at Syracuse University, I was moved as much by
the concern to rescue a great artist as by the desire to make an emi,
nent addition to the faculty of the School of Art.
In offering him a faculty position, however, I transgressed every rule
I had ever made about the procedure of faculty selection. Rules, they
say, are made to be broken. Indeed, if the opportunity were offered
me again, I hope I would have the courage to act as decisively as I
did then.
It began with a visit Mrs. Tolley and I made to the Manhattan home
of Thomas J. Watson, president of International Business Machines.
We were houseguests of the Watsons for the better part of a week,
and one morning they invited us to ride downtown with them to see
a close friend of theirs, a sculptress who was executing a bust of Tom.
The close friend, Malvina Hoffman, was an old friend of mine as well.
I had in the past bought several sculptures from Malvina, and she had
donated one or two to the University.
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Ivan Mestrovic, Self-portrait, c. 1911, Bronze. Syracuse University
Art Collections (Photo: Steve Sartori).
However, when we arrived at Malvina's studio, it was immediately
apparent that she was greatly preoccupied and distressed. As soon as
we had a moment alone together, I asked her what was wrong.
"I'm deeply troubled", she said, "about a man, a sculptor under whom
I once had the great privilege of studying. A Yugoslav, named Ivan
Mestrovic. "
I assured her that I had heard of him. I told her I had seen and ad,
mired his two magnificent equestrian figures of American Indians in
Chicago. I was also familiar with him from having read Malvina's
marvelous book, Heads and Tales (New York: Scribner's, 1936), in
which, I remembered, on page eighty,three, there was a photo of the
oversize statue she herself had executed of MestroviC and which I had
seen in the Brooklyn Museum of Art.
This brought a smile to her face. "You do read my books after all,
don't you?"
She then began to tell me of the serious problem that was troubling
her. "Ivan MestroviC was released from prison a few months ago
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through the Pope's intervention. He's now in Italy. But he's had
phlebitis, and pneumonia. He can't sell his work. He's in financial trou,
ble. I recently received a very unhappy and depressing letter from him,
and it has upset me very much. We must get him out of there.
"I've been to Columbia University to try to get him a faculty posi,
tion there," she continued, "but they asked if he could teach history
of art! Can you imagine? They don't need a sculptor, but they might
use him to teach art history. He's a sculptor, Dr. Tolley," she said,
"and he'd be miserable."
I reassured her that I understood, and then I proposed dictating a
cablegram which she could send him in Rome. It said: "You have ap'
pointment as professor of sculpture at Syracuse University effective
September this year. Will pay all expenses for you and family to come
to States. Don't worry. Love, Malvina."
All this was, of course, very exhilarating, but when Mrs. Tolley and
I returned home to Syracuse the following day, I came to my senses
and realized that chancellors just don't and can't run universities this
way. And so, by telephone calls to selected members of our School
of Art and College of Fine Arts, I began to lay the groundwork for
the reception of Ivan Mestrovic on campus. From the beginning the
response was enthusiastic. "He's a wonderful man", I was assured again
and again. "He's a great teacher, perhaps our greatest living sculptor,
and he'd make a wonderful colleague."
As can be imagined, I was vastly relieved by this ebullient reaction.
Before long, L. C. Dillenback, Dean of the College of Fine Arts, was
lending his full support, and the standard hiring procedures were back
on track.
I then got in touch with a professor of the New School in New York,
an eminent social sci~ntist, whose special activity in these postwar years
had been to arrange for the bringing over to this country refugee artists
and scholars. I gave him all the information about Ivan Mestrovic that
I could, and also told him about two Yugoslavs in New York who
had volunteered their aid. Generously, he agreed to help. When at
last everything was put in order, Ivan Mestrovic started his journey.
He was on his way to teach and work as an artist,in,residence at
Syracuse University.
When I look back, I can't help but feel that, broken rules
notwithstanding, the opportunity to bring Ivan Mestrovic here was
a kind of miracle in itself.
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Ivan Mestrovic, Portrait of a Lady, n.d., Bronze.
Syracuse University Art Collections (Photo: Steve Sartori).
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Ivan Mestrovic
BY LAURENCE E. SCHMECKEBIER
This article is an amalgamation of two pieces written by Professor
Schmeckebier: "The Art of Mestrovic", which prefaced the catalogue of
the spring 1984 exhibition of MestroviC's work at The Joe and Emily Lowe
Art Gallery at Syracuse University, and an as yet unpublished paper* en,
titled "Mestrovic as a Sculptor in America", which he gave at Columbia
University in November 1982 at a seminar sponsored by The Institute on
East Central Europe.
When Professor Schmeckebier was in Syracuse in April 1984 to give the
inaugural address on Ivan Mestrovic for The Lowe Gallery exhibition, he
and I talked of his writing an article on Ivan Mestrovic for the Courier.
At that time, because of his health, he was hesitant to take on any heavy
writing commitments. Later, however, he called me from his home in New
Hampshire and mentioned these two pieces, which he thought he could rework
in such a way as to be suitable for this journal. It was very kind of him
indeed to be thinking of us during this period of his own declining health.
He died the following month.
I have taken the liberty of piecing together the materials we talked about
over the telephone and offer it now to our readers in the hope that they will
find the contents, which are in essence entirely Professor Schmeckebier's, as
interesting as did I.
The Editor
Twenty years have gone by since the death of Ivan Mestrovic, yet
the significance of his life challenges us still. He stands among the great
sculptors and patriots of the twentieth century and endures indeed-
as Rodin described him seventy years ago-a "phenomenon".
Born in Croatia in the remote mountain village ofVrpolje, Mestrovic
spent his childhood in Otavice in Dalmatian Croatia and was appren,
ticed to a stone mason, Pavle BiliniC, in Split (located in present-day
*This paper will appear in its entirety in volume 24 of the Journal of Croatian Studies.
The editor, Mr. K.]. Mirth, has very kindly agreed to this earlier publication in reduced
form.
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Yugoslavia). In 1899 he went to Vienna, became a student at the
Academy of Fine Arts and, within a few years, began exhibiting with
the progressive Vienna Secession Group. His first sales, in 1903 and
1904, enabled him to spend several years working in Paris and Rome.
MestroviC's first recognition as a sculptor of international standing
was at the 1909 exhibition, held by the Secession Group in Vienna,
in which were shown some fifty of his works, mostly from the Kossovo
monument project. The critical response was immediate and en,
thusiastic. The politicians were dismayed and accused Mestrovic of
trying to wage a personal propaganda campaign against the established
authorities. The next year the exhibition was held in Zagreb with
spectacular success, both as a tribute to a native artist and as an ex,
pression of national Croatian sentiment. Universal recognition of
Mestrovic the sculptor and of the national Yugoslav aspirations ap'
peared again at the 1911 International Exhibition in Rome. So it was
that the great exhibitions of his work, held during the tense years of
World War I at the Victoria and Albert Museum in 1915 in London
and again in Paris in 1919 at the time of the Versailles Peace Con,
ference, played no small part in the establishment of Yugoslavia as
an independent nation by attracting the attention of the world to its
political and cultural entity. For a thirty,five,year,old sculptor from
the mountains of Dalmatia, that was quite an achievement.
For Mestrovic the twenty'year period between the two wars was
crowded with amazing productivity and world,wide success. Though
an ardent Yugoslav patriot, he refused to accept official, political leader,
ship as did, for example, Paderewski in Poland.
The disaster of World War II and the invasion of Yugoslavia by Ger,
man and Italian armies brought MestroviC's imprisonment, and then,
through the intervention of the Vatkan, his release and exile in
Switzerland. During those years of frustration and despair, he produced
the magnificent marble Pieta now in the Sacred Heart Church at the
University of Notre Dame, and the bronze figures in The Joe and Emily
Lowe Art Gallery at Syracuse University of Job, St. Jerome, and the
Supplicant Persephone-each reflecting the anguish, suffering, and hope
characteristic of that period.
His final period began in 1946 in the United States, first at Syracuse
University and then, from 1955 until his death in 1962, at the Univer,
sity of Notre Dame. It was characterized by continued and rich pro'
ductivity. He had a profound influence on young sculptors who were
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Ivan Mestrovic in his studio in Zagreb, 1924.
(Photo: Clara Sipprell, from the Clara Sipprell Collection,
George Arents Research Library)
attracted to him from all over the country. His work was presented
in numerous major exhibitions, such as that at the Metropolitan
Museum in New York in 1947, and he was recognized with honors
of every description, from honorary degrees to awards from profes,
sional societies. He died in 1962 in South Bend, Indiana, of a heart
attack.
There is a three,fold concept involved in MestroviC's works and in
the man himself. The first is, as Mestrovic once said, that "immortality
lies with us". It is up to the individual to seek that immortality. From
earliest childhood Mestrovic knew that he would be a sculptor and,
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through the more than seventy years of his incredibly productive career,
he never lost sight of the idea that the hand releases the image. That
belief was the second precept of MestroviC's philosophy. The third ele,
ment, involving his inner spirit and his amazing capacity for work,
was MestroviC's sense of mission. He saw art existing not only for its
own sake, but as a service to mankind in some larger context.
The literature on Mestrovic is vast, but it stems largely from the first
half of this century. The significance of Mestrovic, the sculptor and
patriot, that I was able to present a generation ago l appears to be just
as meaningful in these threatening years of the 1980s as during the
revolutionary events of the war and post,war period. For the student
of either era, this man towers as one of the great artistic personalities
of the century. Not only did he have a major influence on the culture
and politics of our time, but he remains the embodiment of an ideal
in which the artist is conceived not as the Romantic individualist, suf,
ficient only to himself, but as an integral part of society and responsible
to the spiritual needs and welfare of mankind. MestroviC's career as
an artist reveals an almost superhuman effort to achieve that ideal.
In this he belongs in the realm of the greatest: Michelangelo, Bernini,
Rodin.
To judge Mestrovic the sculptor it is perhaps more useful to look
at his work in terms of his contemporaries rather than of the artistic
traditions and influences in which he was involved. His spectacular
career in Europe from 1904 until 1946 is clear and established; his six,
teen years as an artist in America were dramatic and frustrating. Both
phases reveal an enigmatic quality.
From the beginning, MeStrovic dealt with no small ideas, but great
ones of stature and profound significance. In the spirit of the Paris
Pantheon and the German Valhalla at Regensburg, he conceived the
Kossovo monument as a national shrine and tribute to the heroic folk
tradition of his native Croatia. Kossovo is a fifty,mile,long plain in
southern Serbia, where, in 1389, the Serbian forces under Tsar Lazar
were defeated by the Turks under Sultan Murad 1. Through five hun,
dred years of suppression and enslavement the memory of that tragic
disaster was kept alive through ballads and folksongs sung by wandering
minstrels-the guslari-praising the heroic exploits of Tsar Lazar,
1. Laurence E. Schmeckebier, Ivan Mdtrovic: Sculptor and Patriot (Syracuse: Syracuse
University Press, 1959).
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Kraljevic Marko, Banovic Strohinja, and the sorrowing mothers and
maidens who suffered in the catastrophe.
MestoviC's temple of Kossovo was to be a massive octagonal central
structure with smaller chapels on three sides and an impressive facade
and atrium at its entrance. The interior was to contain gigantic figures
of heroes, heroines, caryatids, sphinxes, and reliefs depicting scenes
from popular legend. Thus MestroviC sought, as he once said, "to give
a synthesis of the popular national ideals-to express the deeply rooted
memory of the greatest moments of our history, forming, at the same
time, a central place for hopes in the future, amidst nature and under
the free sky. The defeat was not accepted by the Serbian people as
its final fate but only as a punishment for generations ... to prepare,
by suffering, the way to a new freedom."
The monument building at Kossovo was never constructed, though
the concept, seemingly unattainable because of political and economic
circumstances, lived on vitally in MestroviC's mind as an idea and
model. The sculptures he carved for it, literally with his own hands,
are strong and invincible, retaining their power to this day. Let us
compare these figures for Kossovo with what his contemporaries were
doing in Vienna, France, and Germany: Kaufmann's Vaterlandslied
(1903) and Metzner's Niebelungen fountain in Vienna (1904), Bourdelle's
Monument to the Dead in Montauban (1902), Vigeland's unparalleled
History of Man sculptures in Frogner Park, Oslo (1905) and the colos,
sal "Battle of Nations" monument (1906,13) near Leipzig. These all
were works which Mestrovic certainly knew. While the ideas and
motivation might be comparable to what was guiding Mestrovic, and
the scale equally gigantic, the figures themselves in those works were
weak, mannered and, as sculptural forms, ineffective. Only Rodin, as
seen in the richly expressive figures of his Gates of Hell (begun in 1880)
and the dramatic Citizens of Calais (1884,86), was able to imbue the
forms with the inner spirit and power of a great idea.
There were colossal single figures in the tradition of the classic Athena
Parthenos, all with their political and national associations: Ludwig
von Schuvanthaler's Bavaria in Munich (1843,93), Johannes Schilling's
Germania (Niederwalddenkmal, overlooking the Rhine, 1883) and of
course our own Statue of Liberty in New York harbor (Bartholdi, 1886).
Mestrovic certainly knew them and I am sure was not impressed. His
answer is to be seen in his own work: the 1928 Victory Monument
in Kalemegdan Park in Belgrade: and before Diocletian's Palace in Split,
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the magnificent bronze (twenty,six feet high) monument to Gregory
ofNin, the tenth,century bishop who defended the right of the Croa,
tians to use their native Slavic language in Roman Catholic churches.
Mestrovic arrived in America in 1946. Following the miseries of war
and exile, ill health, and frustration, he was received in this country
with honor and acclaim, great publicity, and an unprecedented
retrospective exhibition at New York's Metropolitan Museum of Art.
While there was much talk about commissions and teaching positions
for the distinguished refugee, it was Chancellor William P. Tolley and
Syracuse University who took him in. Once arrived, however, thesitua,
tion for Mestrovic was anything but ideal. Funds were limited, work
facilities inadequate, students ill,prepared to think and work on the
monumental and serious scale of such a master. Universities, in general,
at that time were not ready to assume the responsibilities of patronage
and practical support of the artist.
Whether it was the genius of the artist, the sculptor's capacity for
hard work, or the simple faith of the Croatian peasant which he always
maintained, Mestrovic nevertheless managed to work his way through
to a solution which, while tragic in many ways, still remains a source
of inspiration and satisfaction.
This was his own personal achievement, not society's or the patron's,
the church's, or the government's. In some ways, perhaps one could
claim that it was the university which made Mestrovic the sculptor
in America possible, but at both Syracuse University and the Univer,
sity of Notre Dame the transformation was a slow and hard,earned
one. The idea of an "artist in residence"-in the one case to provide
inspiration for aspiring young artists, in the other to teach religious
art of the church-was hopeful, but naive, and became effective only
through years of patient and creative effort. Today, twenty years after
his death, the two centers of Mestrovic influence and the greatest col,
lections of his work in America are located at Syracuse and Notre Dame
U niversities.
To clarify MestroviC's historical position as a sculptor in America,
one might again compare him and his point of view with that of his
contemporaries here. He knew about our great national monuments.
What his reaction was when he saw them has never been recorded.
With his background he was certainly sympathetic to the ideas and
motivation of the Statue of Liberty, but its sculptural form he would
certainly have viewed as empty and lifeless. In the nation's capital there
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Ivan Mestrovic with plaster model of Man and Freedom
for the Mayo Clinic, Rochester, Minn.
were the famous monuments to our national heroes: the Washington
obelisk, and the Lincoln and Jefferson memorials. Big and impressive
as they are, with their superb and elegant materials and beautiful park
settings, he would have undoubtedly considered them little more than
overblown cemetery monuments.
During those years there was much publicity about Gutzon Borglum's
gargantuan Mount Rushmore Memorial in the Black Hills of South
Dakota. Billed as "The Shrine of Democracy" and the "World's Greatest
Sculptural Work", it comprised the serene portrait,busts of America's
greatest heroes on a scale unprecedented in the history of mankind.
(The sixty,foot heads are proportionate to men 465 feet high.) What
a magnificent idea: to carve a mountain of gleaming ageless granite
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into heroic figures as a shrine for the edification of future civilizations.
Michelangelo and his patron Pope Julius II were inspired by that kind
of idea. So had Mdtrovic been in his Kossovo project.
But what was the result? As one drives along the winding, pictur~
esque highway leading to Mount Rushmore, one discovers the figures
as part of a relief carved into the mountain, rather than conceptual
elements released from the total form of the mountain. In spite of their
tremendous size, the busts have the essential character of old~fashioned
saloon or mantel~piecesculpture. This concept of releasing figures from
the confinement of rock was what MestroviC had in mind when he
heard Bourdelle's boast that he, Bourdelle, was the one who executed
most of Rodin's late sculpture while he was working in the master's
studio as assistant. "Ha!" said Mestrovic, "You should tell that to a
sculptor!"
The other basic factor in the understanding of Mestrovic in America
is that by the time he arrived here the general trend in contemporary
art had moved overwhelmingly toward the modern point of view in
the United States, as it had in Europe. By this is meant not only the
interest in abstract art, but the basic emphasis on the artist's means
of expression-his constant search and experimentation with new forms,
new materials, and new techniques. The artist is not beholden to
patron, church, or government, but only to himself and the spiritual
drive for expression which he incorporates. For an extreme example
of the embodiment of this popular current attitude, one thinks of
Christo's Valley Curtain project in Rifle, Colorado2 and his Running
Fence in California,3 of which one of the workers involved in its erec~
tion exclaimed, "It's beautiful! No one ever thought of an idea like
that before."
Mestrovic seldom criticized abstract artists or the modern point of
view. He had always gone his own way and for fifty years had remained
far ahead of his time. For him art was a means to an end, not an
end in itself. In post~war America there were indeed monumental pro~
jects under way-the works of Alexander Calder, Henry Moore, Jacques
Lipschitz, Pablo Picasso, Jean Dubuffet-many of them gigantic
structures fabricated by industrial means on the basis of small models
2. This gigantic red curtain was stretched across a mountain valley, at a cost of
$800,000, with no other purpose than to prove it could be done.
3. The Running Fence consisted of twenty-four miles of white plastic fabric, which
was strung on a twelve-foot structure from the mountains north of San Francisco
down into the sea.
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or maquettes. The only comment I ever heard which might reflect
MestroviC's attitude on these matters was in response to my enthusiastic
description of a large, primordial, reclining figure by Henry Moore.
He looked at me, put his hand on my shoulder, and shook his head
as he smiled. "Mr. Schmeckebier, when an Englishman goes crazy,
he's really crazy."
For the new world of the postwar era, MestroviC's most positive state,
ment appeared in the various studies for a projected monument to the
six million Jews who perished in the Holocaust. From his own
background of heroic tragedy which we have followed from Kossovo
to the studies for Job done while languishing in prison, he conceived
a gigantic figure of Moses striding forward as leader pointing the way
of the future, against a vast panorama of migrating peoples in relief.
After years of MestroviC's hard work in the old studio,barn at Syracuse,
fund,raising for the completion of the project began to fail and the
full,scale, finished model of Moses was put in storage, until the
centenary exhibition at The Joe and Emily Lowe Gallery last spring.
Today, as we look back on the years of MestroviC's career in America,
we could admit that perhaps he was one of those who, like Thomas
Mann, were "survivors from a nobler era", that the New World and
the revolutionary culture of the latter part of the twentieth century
have no use for the ideas and accomplishment of Mestrovic, the
Phenomenon. Yet, look again. The political and social tensions of this
century are still with us, changed in detail, but expanded into global
proportions. In such a world the peasant stonecutter from the granite
mountains of Croatia still has a message. It is the artist's doctrine of
hard work, great ideas, and the dream of salvation through love and
sacrifice. The story is told both in his writings and in his life as a political
activist. As one of the great sculptors of the twentieth century,
Mestrovic will speak to generations yet to be born: of respect for the
Old Masters which, for him, meant Rodin, Michelangelo, Phidias and
the anonymous sculptors of the medieval cathedrals; of faith in nature,
which for him meant the human figure; and of work-endless and con,
sistent work. For Mestrovic, work was a daily habit, begun in his earliest
years as a stonecutter with his father and continued throughout his
life. He was in fact at work in his studio on the morning of the day
he died.
While most of his contemporary artists, beginning with Rodin's im,
mediate followers, were concerned with the problems of form and
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technique, the search for new values and modes of expression,
Mestrovic sought to express the deeply,rooted memory of life's greatest
moments. In our day, in a society that is shaken and confused, in need
of courage, strength and direction, this is still the message. It is one
of spiritual content rather than obsession with technical means. It is
one of deep and inner truth, humanitarian compassion as well as heroic
achievement. At Syracuse University we honor this great artist who,
as Chancellor William P. Tolley said, "dreamed no small dreams".
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Ivan Mestrovic:
The Current State of Criticism
BY DEAN A. PORTER
Few artists have had careers as long and prolific as Ivan MestroviC's,
and even fewer have known as much success and recognition. It would
require volumes of print to document completely and properly, to
discuss, and to evaluate the quality and scope of his sculptural, ar,
chitectural, and literary accomplishments, and then additional volumes
to duplicate the many monographs, essays, and articles that have been
written about him. A brief mention of these accomplishments and a
short review of the art,historical and critical comments on them will
provide us with a point of reference from which to consider his posi,
tion, as it is perceived today, in the world of modern art.
During the first ten years of his career, Mestrovic completed over
175 works of art. Among these are: the elaborate model for his am,
bitious Kossovo project and dozens of magnificent sculptures of heroes,
widows, children, and caryatids for its decoration; The Well of Life
and The Spring of Life that were commissioned to be cast in bronze
by the Austrian industrialist Karl Wittgenstein for his home; The Vic,
tor sculpture for the "Victory Monument" in Kalamegdan Park,
Belgrade; and numerous portraits and religious pieces. Exhibitions of
these works held in major cities throughout Europe brought the artist
immediate recognition. Die Kunst, the review of the 1906 Vienna Seces,
sionist exhibition which included a number of MestroviC's sculptures,
featured a plaster of The Well of Life and referred to its author as "an
already established young sculptor". 1 Some fifty years later, George
A. Cevasco wrote in his "The Legend of Ivan Mestrovic" that "his
work was universally acclaimed as ranking with the greatest the world
had ever seen when he was only thirty".2
1. Karl M. Kuzmany, "Die Fruhjahr,Ausstellung der Wiener Sezession", Die Kunst
fur Alle 21 Oune 1906).
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"The greatest phenomenon among the sculptors [of his time]"-
Auguste Rodin's reference to Mestrovic during these early years-was
often used by art historians and critics in their comments on the
artist.3 After seeing his work in the Vienna Secessionist show of 1909,
both the Viennese critic Arthur Roessler and historian Josef Strzygowski
classified the artist as a "phenomenon".4
MestroviC's international reputation was firmly established in 1911
at the annual International Exhibition at Rome, where he exhibited
over fifty works, primarily Kossovo sculptures, and was awarded first
prize for the Kraljevic Marko equestrian sculpture. In 1914, Charles
Aitken observed in an article for The Burlington Magazine: MestroviC's
amazing genius was the chief revelation of the Rome Exhibition in
1911 ... It was at once obvious ... that a new planet had swum into
the artistic heavens."5 This critic felt that "the soul spoke out in these
sculptures as well as the mind. The technique was masterful, but not
conspicuous, and cleverness had disappeared before stark strength and
unselfconscious conviction."6
In 1915 MestroviC was honored with a one,man exhibition at the
Victoria and Albert Museum in London, the first such show ever held
by the museum for an artist within his lifetime. James Bone, the English
critic, prepared an essay for the catalogue, in which he wrote: "Ivan
MestroviC's genius was a phenomenon that burst upon Europe at the
International Exhibition in Rome in 1911"7; and about the exhibition
itself: "In these sculptures, MestroviC delivers his testaments; [his work]
has the daemonic urgency of archaic art and of the entranced
singlemindedness of the Italian primitives. There is nothing between
you and what he has to say; his message is delivered with the immediacy
of Fra Angelico.... Its beauty comes like the beauty of flames, which
is fire itself." 8
While art critics and historians were, in general, positive in their
reactions to Mestrovic during these early years, the few who were not
appear to have been less concerned with his artistic abilities than with
3. Milan Curcin, Ivan MeStrovic, A Monograph (London: Williams and Norgate, 1919),
83.
4. Arthur Roessler, "Ivan MeStrovic", Deutsche Kunst und Decoration 9 (1910): 143-164.
5. Charles Aitkin, "Ivan MeStrovic", The Burlington Magazine 26 (March 1915): 260.
6. Aitkin, "Mestrovic".
7. James Bone, "Mestrovic and His Art", Exhibition of the Works of Ivan Mestrovic
(London: Victoria and Albert Museum, 1915).
8. Bone, "Mestrovic".
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the content of his work. Some felt that MestroviC's sculptures were
too politically motivated, while others thought his work could be
understood and appreciated only from a historical point of view.
Perhaps the most revealing comment was the one made by his peer,
Egan Schiele, in a letter to Arthur Roessler in 1910: "Why can't there
be a large international exhibition in the Kunstlerhaus. I've said this
to Klimt. For example, each artist has a room to himself-Rodin,
Van Gogh, Gauguin, Minne ... Klimt, Toorop, Stuck, Liebermann,
Slevogt, Corinth, Mestrovic, etc. Only painting and sculpture. What
a sensation for Vienna!"9 In addition to documenting MestroviC's in,
volvement with the Vienna Secessionists at that time, Schiele's words
suggest his own high regard for the sculptor.
The enthusiasm for MestroviC's work reflected by these critical ex,
cerpts persisted throughout the 1910s and the 1920s as the artist can,
tinued to exhibit his work extensively throughout Europe and America.
One-man shows-as in the Brooklyn Museum in 1924; The Art In,
stitute of Chicago, The Albright Museum in Buffalo, and The Detroit
Institute of Arts, in 1925; and in the museums of Montreal and Toronto
in 1927-are particularly worth noting.
Though scholarly attention and, to some degree, public interest in
Mestrovic waned between the two world wars (particularly as the great
scholars migrated from Europe to America), the artist did continue
to exhibit periodically and to be recognized as long as he lived. He
was given a one-man show at the Metropolitan Museum in 1947, the
only one-man show ever given by the Metropolitan for a living artist.
In his review of the exhibition, Alonzo Lansford wrote, "It is singularly
significant that [Mestrovic] is almost unanimously revered by
American sculptors of all schools as one of the greatest living sculptors.
The current exhibition ... does not negate this reputation."lo Ed-
ward A. Jewell, who wrote a feature article for The New York Times
on the retrospective character of the show, noted that "the work ...
certainly leaves in no doubt his power and originality".11 Several
universities granted him honorary degrees during the fifties and many
organizations and associations honored him with awards and medals.
9. Christian von Nebehay, Egon Schiele: 1890-1918 Leben, Briefe, Gedichte,
"Documents und Korrespondenz 1910", no. 144 (Salzburg and Vienna: Residenz
Verlag, 1979), 139.
10. Alonzo Lansford, "Mestrovic, Living Sculptor, Honored by Met", Art Digest
21 (15 April 1947): 17.
11. Edward A. Jewell, The New York Times, 6 April 1947.
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At the end of the decade, three years before Mestrovic died, George
A. Cevasco wrote that "few contemporary sculptors can ever hope
to receive the adulation that has been heaped upon Ivan Mestrovic.
Ivan Mestrovic has become a legend."12 He concluded, "In a life of
artistic creation that finds few parallels in our day, his work speaks
for itself."13
During the centennial year of MestroviC's birth in 1983, major
exhibitions-both retrospective in character and comprehensive in
scope-were held in Croatia and the United States (fig. 1). The Croa,
tian exhibition concentrated on the works that Mestrovic had done
before his exile from his homeland in 1940, while the three exhibi,
tions in the United States were devoted to the works done between
1940 and 1962, the year of his death. Unfortunately, an exchange of
sculpture pieces was impossible because of a lack of funding. However,
films, photographs, catalogues, and biographic materials were generous,
ly exchanged and, in our own particular case, have been most helpful
for our understanding MestroviC and his art.
The Croatian exhibition, appropriately held in the ancient converted
Jesuit monastery, the Muzejski prostor, in Zagreb, was composed of
eighty,eight pieces of sculpture and relief in stone, bronze, wood, and
plaster, and more than one hundred drawings from the museums and
galleries in Belgrade, Drnis, Dubrovnik, Split, and Zagreb. The col,
lection represented the artist's finest works. For the first time in many
years, the public was given the opportunity to view in one location
MestroviC's sculptured masterpieces. As a result, critics and art
historians were stimulated to reconsider and reevaluate Mestrovic and
his work, a need that museums have for years felt is long overdue.
The exhibition catalogue, written by Du'Sko Keckemet and produced
by the Muzejski Prostor, has proven to be an important contribution
to Mestrovic studies. Sophisticated in appearance and refreshing in
content, it offers new insights into the artist's work.
Keckemet's analysis of MestroviC's work was intelligent and honest.
He wrote: "The value and greatness of MestroviC's art lay always, to
a greater or lesser extent, in the happy combination of content and
form, of the idea and the form he gave to that idea. When content
prevailed over form, Mestrovic became entrapped in empty rhetoric;
when he was governed exclusively by his artistic feelings, he was more
12. Cevasco, "Legend", 34.
13. Cevasco, "Legend", 97.
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Fig. 1. Ivan Mestrovic at Notre Dame (Photo: Bruce Harlan).
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an excellent master than a distinctive artist."14 Keckemet noted that
MestroviC's attitude toward art changed after 1915, that his art began
to suggest a deeper concern for the sociological, political, and economic
changes that were occurring in Europe than it did for the changes taking
place in artistic circles. In his search for stylistic inspiration, the artist
had turned away from contemporary influences and had looked back
to the antique and Renaissance masters. 1S It is possible that this
change in his approach to art lessened the critics' interest in his work.
Keckemet also discusses MestroviC's affiliation with the Vienna Seces,
sionists during the first part of the century. It is significant and especially
interesting for Mestrovic scholars that he did SO,16 for not enough is
known, unfortunately, about this aspect of the artist's career. Art
historians today, particularly those who concentrate on the Secessionist
movement, have somehow failed to identify him with the movement.
The Museum of Arts and Sciences at Baton Rouge, The Lowe Art
Gallery at Syracuse University, and The Snite Museum of Art at the
University of Notre Dame were responsible for the centennial exhibi,
tions that were presented in the United States. The staffs collaborated
with each other to produce three meaningful and inspiring shows. Each
institution selected for its particular exhibit works from its own per,
manent collection of the master's sculptures and presented them with
sixty Mestrovic drawings from the Mestrovic family's private collec,
tion. In 1941 Mestrovic himself had wrapped the drawings in packets
for storage, where they remained until the summer of 1982, when his
daughter, Maritza, unwrapped them and permitted the University of
Notre Dame to select, organize, and circulate them for the
exhibitions.1?
A catalogue of these drawings was prepared for the exhibition by
the Rev. James F. Flanigan, C.S.C. and me. To my knowledge, it is
the first of its kind, in that it focused on the drawings rather than
the sculptures and emphasized the relationship of drawings to
sculptures. In it the drawings are treated as the primary materials and
14. Dusko KeCkemet, Ivan Mestrovic 1883-1962: Centennial Exhibition, Oct. 6,
1983-Feb. 6,1984 (Zagreb: Muzejski Prostor, 1984), 11.
15. Keckemet, MeStrovic.
16. Keckemet, Mestrovic.
17. Mestrovic, before leaving Split in 1941, wrapped several packages of drawings.
Half of the drawings were given to the Mestrovic Gallery in Split, while the family
retained approximately 240. It was from this group of drawings, called the MestroviC
Family Collection, that the traveling exhibition was organized.
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Fig. 2. Ivan Mestrovic, Study for the Pieta, from the Collection of the Congregation
of Holy Cross, University of Notre Dame.
not supplemental as in previous publications about MestroviC's works
(fig.2).
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In the past, studies of Mestrovic have been limited to fragments of
information by the unavailability of these drawings, which date back
to 1904. Now, however, with their discovery and their publication,
scholars will be able to approach his work with renewed energy. The
preliminary, brief examinations that have been made of the drawings
have already cast new light on MestroviC's original intentions for cer-
tain sculptures and his methods of working.
As Flanigan remarks in his critical analysis of the drawings,
"Mestrovic seldom drew without a purpose in mind. "18 It is apparent
that the drawings were executed for various reasons. Some are draw-
ings from life, academic in their feeling; some are quick, spontaneous
sketches, probably notations for some future work; others appear to
have been prepared for a developing project. There are drawings prob-
ably taken from finished sculptures, and drawings that are indepen-
dent of his known works-undoubtedly designed for exhibition pur-
poses. Scholars who are now beginning to study Mestrovic as a
draughtsman will be able to use the catalogue as a guide in order to
develop chronologies of the artist's extant drawings based on the stylistic
elements of the drawings and the sculptures that are dated.
The research that was done for the catalogue is in the process of
being expanded by Notre Dame scholars who expect to publish a com-
plete and comprehensive study of 200 of MestroviC's most important
drawings. It is hoped that· this research will uncover additional facts
about those projects which Mestrovic planned and worked on but
which he never completed, notably the Kossovo Temple, the "Vic-
tory Monument", the monument to Petar Petrovic Njegos on Mt.
Loveen, and the Jewish Memorial for Riverside Drive in New York
City. An analysis of the drawings should bring about a better apprecia-
tion of the complexity of these projects and the genius behind them.
Some of the drawings appear to relate to sculptures that are unknown
and, we hope, extant. Several sculptures, some in stone and others
in plaster, were discovered during the centennial year and were ex-
hibited. They had been purchased over the years from the artist by
private collectors from all parts of the world and had not been seen
publicly for forty or fifty years. We hope that more of them will sur-
18. Rev. James F. Flanigan, c.s.c., "Introduction", Ivan Mestrovic 1883-1962, A
Centennial Exhibition: A Survey of Drawings and Prints Primarily from the Mdtrovic Family
Collection (South Bend, Ind.: The Snite Museum of Art, University of Notre Dame,
1983), 9.
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Fig.3. Petar PetroviC Njegos, ca. 1957~1958, over life~sized plaster
(Photo: Mestrovic Archives, University of Notre Dame).
face as a result of the interest that has been generated in Mestrovic
by the recent exhibitions and conferences.
The sculptures in plaster on display at the exhibitions were especially
worth noting. Like the drawings, they have stimulated much interest
in their creator. While those plasters that have been cast in bronze
have been studied and commentary about many of them published,
a great number (both in Croatia and in the United States) have never
been critically considered. Furthermore, many of the plasters that were
thrown by the artist after he came to this country have never been cast.
The plasters can be separated into three categories. The first con,
sists of plasters that were prepared to serve as guides, or maquettes,
for larger stone or bronze pieces. An example of this type can be seen
in the plaster of Petar Petrovic Njegos that is now in the estate of Mrs.
Ivan Mestrovic (fig. 3). When it was to be translated into stone in 1958,
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Fig. 4. Moses for the Jewish Memorial, ca. 1950, twelve~foot plaster. From the
Syracuse University Art Collections (Photo: Steve Sartori).
Mestrovic was seventy,five years old and physically unable to work
the stone himself. He prepared a plaster maquette and an over life,
sized plaster and shipped them to Split to a former associate, who ex,
ecuted the carving in granite.
The second category includes plasters that Mestrovic prepared for
casting. They are traditional in that they were sized to the measurements
of the bronze castings for which they were intended. However, as men,
tioned previously, many of these plasters never found their way to the
foundry.
Perhaps the most exciting discovery among the uncast plasters ex,
hibited in 1983 was the twe!ve,foot,high plaster sculpture of Moses
that Mestrovic prepared for the Jewish Memorial project (fig. 4). It had
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been stored in three crates and left at Syracuse University when
MestroviC moved to the University of Notre Dame in 1955. Accord,
ing to Laurence Schmeckebier the monumental Moses was never cast
because of bureaucratic red tape. 19 Plaster maquettes for the entire
Jewish Memorial project-several studies in plaster other than the one
of Moses, a full,scale upper torso in bronze, and numerous drawings-
remain as evidence of the tremendous amount of time and effort the
artist devoted to the project before it was cancelled. Only when all
of this preparatory material is properly examined and analyzed will
we be able to appreciate MestroviC's commitment to this memorial and
his strength as an artist in the 1950s. Had he been able to realize his
plans, we may well have considered the project his most ambitious
in North America. Only the Grant Park Indians, done in 1926, may
have been comparable.
MestroviC's third use of plaster was for the purpose of making
reproductions. He made copies of a number of his wood reliefs and
marble sculptures in,the,round. While we cannot know for certain
MestroviC's reasons for creating reproduction plasters, we can offer some
suggestions. Plasters, for instance, may have provided him with valuable
three,dimensional records of his work. The extensive collection of
plasters now in the Glyptotheca in Zagreb may have served such a
purpose. It is also conceivable that he thought of multiple plasters in
terms of making "editions", a practice not uncommon in the produc,
tion of bronzes to be sold in quantities, for Mestrovic was well aware
of his status and importance as a Croatian artist. Visits to the various
Mestrovic museums in Croatia, Vrpolje, Drnis, Zagreb, and Split often
prove startling when one is first confronted with a group of plaster
images all exactly alike. Certainly, much can be learned about their
creator from a study of them.
The present research that is being done on Mestrovic is most en,
couraging. There are a number of scholars who are working on various
aspects of his life and a~tistic career. Joseph O'Connor, professor of
history at Wittenberg College in Ohio, is studying the relationship
between MestroviC's politics and his art. In many respects, he is contin,
uing with the work that Professor Schmeckebier pioneered. Michael
Mulnix, assistant to the chancellor at the University of Alaska, has
chosen for his master's degree thesis topic in journalism "Mestrovic
19. Laurence Schmeckebier, symposium on Mestrovic, Columbia University, New
York, 4 November 1982.
27
the Man", for which he will concentrate on the non,artistic aspects
of the sculptor's life. Professor Ante Kadic of the department of Slavic
studies at Indiana University in Bloomington is studying the large cor,
pus of literature that was written by Mestrovic during his lifetime. Marit,
za Mestrovic plans to publish a new biography of her father in the
near future. In addition to the work being done in this country, the
proceedings of the Mestrovic symposium held in Zagreb are scheduled
to be published in the Annals of the Yugoslav Academy of Arts and
Sciences. 20
MestroviC continues to be acclaimed one of the most interesting and
dynamic artists of the century. While the research that is underway
about some areas of his career has already begun to provide new in,
sights, there are, as I have said before, other aspects of his life and
work that need to be explored if we are fully to understand the man
and appreciate his work. It is necessary to know more about the draw,
ings and plaster sculptures. His involvement with the Vienna Seces,
sionists during the early part of the century and the effects of the "in,
dependent" attitude he assumed afterwards are crucial to any study
of his career. Mestrovic was much more deeply involved with the Seces,
sionists than has generally been thought by art historians. As I have
noted in another article,21 he was not merely an artist on the outside
looking in on that movement, but an integral part of it. Finally, and
perhaps of even greater importance, it is necessary for us to under,
stand better the effect of Mestrovic on twentieth,century sculpture.
Facts brought to light by research in these areas will, I believe, en,
courage art historians to reevaluate the artist's work and to determine
more exactly his position in modern art. 22
20. Telephone conversation with Joseph O'Connor, 24 September 1984.
21. To appear in the forthcoming issue of Journal of Croatian Studies.
22. I am indebted to Mrs. Sarah Coffman, Mestrovic Archivist, University of Notre
Dame, who has assisted me with the preparation of this manuscript.
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The Development of
the Eastern Africa Collection
at Syracuse University
BY ROBERT G. GREGORY
With the inauguration of an African studies program in 1962,
Syracuse University began the development of a unique collection of
records relating to the eastern side of Africa. The most important part
of the collection, the core, is related to Kenya, but there are also
valuable records on the other countries of eastern Africa, nine in all,
extending from Ethiopia to South Africa. Most of the items in this
collection are on microfilm-an extraordinary holding of nearly four
thousand reels of official and private records-but there is also much
of value in supplementary books, periodicals, and documents in their
original form. The acquisition of this collection required an unusual
degree of cooperation not only between the faculty and administra,
tion at Syracuse, but also between the University, on the one hand,
and the government ministers, archival and university personnel, and
communal leaders in Africa on the other. Coordination, also, was essen'
tial with certain organizations in the United States such as the African
Studies Association, the Center for Research Libraries, the National
Science Foundation, and the National Endowment for the Humanities.
It was the University's Program of Eastern African Studies that ini,
tiateq the collection. Formed in 1962 by two remarkable political scien,
tists, Fred G. Burke and Eduardo Mondlane, the program differed from
all other African studies centers in its concentration on eastern Africa.
The centers that preceded the one at Syracuse-those at Northwestern,
Boston University, Indiana, Stanford, and UCLA-professed to em,
brace Africa as a whole but, for practical reasons, concentrated on
West Africa and, to some degree, on South Africa. West Africa was
the home of American blacks. It was the area closest to the United
States and the first in which independence was achieved. South Africa,
too, with its intense racial conflict and rich resources, was of promi,
nent interest. North Africa, which also attracted much attention, was
Syracuse University
Library Associates Courier
Volume XIX. Number 2 (Fall 1984) 29
being claimed as an area study by the new programs of Middle Eastern
studies. Syracuse University, to make a serious contribution and achieve
excellence with limited resources, decided to concentrate on the fourth
area, the neglected eastern side of Africa. The new Program would
complement the University's already flourishing South Asian Studies
Program, for the eastern side of Africa had a sizeable Indian immigrant
population.
Although it had not received the attention of other parts of the con,
tinent, eastern Africa was a fertile subject for study. In 1962 British
East Africa, comprised of Kenya, Tanganyika, Uganda, and Zanzibar,
was just receiving its independence. British Central Africa was divid,
ed into three territories, two of which-Northern Rhodesia and
Nyasaland-were being groomed for independence like those in East
Africa, whereas the third, Southern Rhodesia, was enduring a period
of great internal tension. There, the white colonists were staunchly
opposing the transfer of power. They threatened to rise in revolt, take
over the country themselves, sever ties with Britain, and run the country
with a program of white privilege. Ethiopia, which lay to the north
of this British complex and was a strategic military base for the United
States, suffered from internal dissension because of the increasing
popular agitation against the oppressive regime of Haile Selassie. To
the south, Portuguese Mozambique was just beginning to stir with fer,
ment as its peoples organized for the first time a drive for independence
against a government that was intent on suppressing all dissent. Off,
shore, on the impoverished island of Madagascar, the French had
followed up their successful and bloody suppression (perhaps 80,000
had died) of a widespread revolt with a surprising grant of autonomy
within a Fr~nch community of nations. All these countries, whether
by armed rebellion or by peaceful evolution, were proceeding in the
span of a few years, in some instances of only a few months, from co'
lonial subservience to independence. For the peoples of eastern Africa
and the old empires, it was a time of great change. For scholars of
nearly all disciplines, it was a time of unprecedented opportunity to
study and help counsel the forces of liberation, the transfer of power,
and the development of new nations.
From the outsider's point of view, the most attractive country was
Kenya. Though straddling the equator, it has an equitable climate
because of its altitude. Its capital, Nairobi, one of Africa's most modern





the edge of the fertile, green highlands, one of the garden spots of the
world. At the high elevation under the equatorial sun, the sky is a
deep blue unlike that ever seen in temperate climates, and flowers
sparkle with radiant color. Mombasa, the principal port, is a delightful
composite of Indian Ocean peoples and cultures. At the opposite end
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An Arab dhow in the "old harbour", Mombasa.
(Photographs and map by the author)
of the colony, Kisumu stands on the shore of Lake Victoria, source
of the Nile and the world's second largest lake. On the southern border
looms the old volcano, Mount Kilimanjaro, Africa's highest moun~
tain, and toward the west, the country is split from north to south
by one of Africa's most striking geographical features, the Great Rift
Valley. Kenya is a principal home of Africa's big game and, according
to the Leakeys, the site of man's origin. Its peoples are a complex of
Africans, Asians, Europeans, and Arabs, each with a distinct culture,
and each divided into many ethnic communities. Among the Africans
are fourteen major tribes, and among the South Asians at least five
major groupings, each with a distinctive language and religion. There
are in Kenya hunters and gatherers, pastoralists, agriculturists, artisans,
traders, seafarers, bankers, industrialists, scholars, and politicians-a
plethora of peoples, cultures, customs, and vocations.
In the 1960s when this country was so rapidly transforming, it of~
fered to the historian unusual opportunities for study. It had been an~
nexed as a dependency to the British Empire as late as 1895 and had
then proceeded through a program of fast modernization. In 1962 it
was just recovering from one of Africa's most terrifying liberation
movements, the Mau Mau revolt. In its history, its peoples, its
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Thatch-roofed bandas on the Kenya slope of Mount Kilimanjaro.
geography, and its potential for development, Kenya was extraordinary.
The fact that it was to retain after independence a relatively free society,
invite outside capital, and welcome scholarly investigation was to
enhance its attractiveness to Americans.
With a focus on Kenya, the Syracuse University Program of Eastern
African Studies became a center of faculty and student activity. East
African specialists, employed by the Maxwell School and the College
of Arts and Sciences, took up work in political science, economics,
history, geography, anthropology, sociology, psychology, linguistics-
and not long after, in architecture, education, library science, and other
areas within the University. With the new faculty came a wide assort,
ment of new graduate and undergraduate courses and concentrations
leading to the bachelor's, master's, and doctorate degrees, as well as
to certificates of specialization. The Program's building on College Place
hummed with activity as Americans, Africans, foreign students from
everywhere, faculty, and administrators gathered to socialize, argue
their theories of development, and practise their Swahili. Guest speakers
and advisers from other universities and from Washington, Albany,
and African capitals were numerous, their presence attracting the in,
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terest of Syracusans, whites as well as blacks. Soon the one building
proved inadequate, and two more were added.
While Mondlane left Syracuse to found FRELIMO (Frente de Liber'
tadio de Mozambique) and to participate in the Mozambique libera,
tion struggle, Burke, as director, organized the Program of Eastern
African Studies for a variety of activities. In one building he established
a library for a special collection of Africana, and seminar and workshop
rooms for the Africa,related training of local social studies teachers.
In another he set up a printing press for publication of an East Africa
series of monographs and bibliographies. He made the Vincent Apart'
ments complex the center of a national program for the training of
Peace Corps volunteers. Also, he arranged for a number of develop,
ment projects in Africa, the foremost of which were the Tanzania village
settlement scheme and the Kenya Institute of Public Administration.
Financial support for the program and its many projects came from
a variety of sources. The Ford Foundation, the main contributor, pro,
vided an essential underlying grant, which through the ensuing decade
totaled about five million dollars. The U.S. Agency for International
Development supported the Peace Corps training program, the Tan,
zania village settlement scheme, and the establishment of the Kenya
Institute of Public Administration. The U.S. Office of Education funded
NDEA (National Defense Education Act) language and area studies
fellowships for graduate students. The New York State Department
of Education financed the teacher,training projects and summer
workshops for African students. The National Science Foundation sup'
ported the library acquisitions. While benefiting immensely from these
many awards, Syracuse University in turn gave strong support to the
Program and its projects by employing the requisite faculty, providing
ample facilities, and arranging for sizeable Africana library resources.
The eastern Africa library collection developed in three ways: (1)
through regular and special acquisitions by the Syracuse University
Libraries; (2) through development by the special library of the Pro,
gram of Eastern African Studies; and (3) through microfilming proj,
ects initiated and directed by Syracuse faculty.
With the inception of the new African studies organization, the
Syracuse University Libraries began a significant program of Africana
acquisition. One of the first steps was to establish a special budget for
an interdisciplinary African area studies collection. Chiefly because
the Carnegie Library building (until 1972, the principal repository) was
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plagued with a severe shortage of space, a decision was made not to
provide there a separate area for the new Africana purchases, but to
treat the collection like other acquisitions and to catalogue and disperse
them by disciplines. The Libraries' director, Warren Boes, and his assis,
tant director, Donald Petty, were, however, enthusiastic about the new
collection. They generously provided money for the annual purchases
of Africana books, periodicals, and documents, and in 1963 they ap'
pointed an Africana bibliographer, Edward E. Brown, to order, classify,
and supervise. They also took advantage of opportunities to acquire
unique collections. In 1966,67, when a Dutch bookseller, Cornelis
Drijver, advertised the sale of the library of a former Governor of
Angola-some seven thousand volumes of rare books of Africana,
mostly in Portuguese-Boes and Petty quickly found the requisite
$80,000. In 1967, when Aidan Southall, Syracuse anthropologist on
a research leave in Africa, informed them of the possibility of acquir,
ing a private collection of rare French sources on Madagascar, they
at once provided the essential $30,000. 1
The Syracuse University Libraries' Africana collection was sup'
plemented by the acquisitions of a special Program library that had
been recently established by the Program of Eastern African Studies.
This library began with only a few reference books. In time, faculty
and students returning from Africa added valuable collections of more
specialized books as well as government records and private papers.
To care for the growing collection and initiate a more thorough ac,
quisition of government publications than was being provided by
Carnegie Library, the program appointed as its librarian Marion
Macdonald, former head of the African Studies Library at Boston
University Library and wife of the Syracuse Africanist historian,
Roderick Macdonald. Under her able direction, the program's library
acquired from 10,000 to 15,000 government records, pamphlets, and
books, some of which duplicated the Africana sources in Carnegie,
but most of which constituted a valuable addition. In 1972 when the
1. In one instance the attempt to make such a purchase proved abortive. An Asian
leader in Nairobi who had been closely associated with the political ascendency of
]omo Kenyatta confidentially informed the Syracuse University Library of an extra-
ordinary opportunity to obtain Kenyatta's private papers. Boes at once dispatched
Brown to conduct the delicate negotiations in person. After a short time, Brown wired
back from Kenya that an agreement had been reached and that he needed $20,000
in cash for the purchase. Boes sent the $20,000. But Brown and the money disap-
peared, and the Kenyatta papers were never received.
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main library was moved from the Carnegie building to the new and
larger E.S. Bird building, nearly all the smaller collections were moved
as well and merged. The Program's Africa collection was understand-
ably among the casualties of this consolidation. In Bird Library, its
holdings became a part of the Social Science Subject Division. Marion
Macdonald was succeeded by David Easterbrook.
In coordination with the acquisition efforts of the University
Libraries, the Syracuse faculty continued to acquire important materials
that considerably augmented the Africana collection. Burke very cor-
rectly realized that one of the requisites for a flourishing African pro-
gram was an extensive data resource base. In negotiations with the
Kenya government, he noticed that the country had not given much
attention to the development of an archives. In Jogoo House, Nairobi,
the Kenya National Archives, which had been established shortly after
independence, was lacking not only in documents, but also in facilities,
equipment, and trained personnel. Burke recognized the potential for
a joint project between Syracuse University and the Government of
Kenya designed both to improve the Archives and to build a scholar-
ly resource at Syracuse. With Tom Mboya, Kenya's Minister for
Economic Planning and Development, Burke and Carol Fisher,
Syracuse's Africanist sociologist, reached an agreement for a microfilm-
ing project.
The cooperative project, which began in 1964 with a grant from the
National Science Foundation, benefited both parties. As part of the
grant the Archives received a new Kodak 35 mm. microfilming camera,
a film processor, related equipment essential for the microfilming of
government records, and a new Ford station wagon for the collection
of documents from the central ministries and the provincial and district
headquarters. Also, it received subsidies for the employment and train-
ing of staff for a permanent microfilming unit. In accordance with the
arrangements, the Archives would retain not only all the documents,
but also the master negatives for all film produced. Syracuse, as its
quid pro quo, was to obtain a duplicate negative from which it could
produce a positive copy for research purposes at Syracuse. Implicit in
the agreement was the idea that a duplicate negative at Syracuse would
be a safeguard to Kenya against the destruction of the master negative
by some disaster. At a time when many valuable records were being
taken secretly from Kenya to build the Africana collections of Euro-
pean and American libraries, the project had a special appeal in that
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it was designed to collect, preserve, and duplicate Kenya's records rather
than remove them.
The project was consummated as planned. During 1965 with the
assistance of Fisher, the Archives collected from the various head,
quarters an assortment of documents, microfilmed them in Nairobi,
and then housed them permanently in the Archives building. At the
conclusion of the project in 1966, Syracuse received negative film, total,
ing 156 reels of the following records: Secretariat circulars (5 reels);
provincial and district annual reports (66 reels); handing,over reports
(14 reels); political record books (16 reels); miscellaneous correspondence
(11 reels); intelligence reports (12 reels); and debates of the Legislative
Council and the National Assembly (32 reels).
Except for the debates, which were published, these records are a
remarkable set of primary sources. The Secretariat circulars are the
directives from the central government sent to the provincial and
district officers. The annual reports, written by these officers for the
Secretariat, explain the progress of events and the problems of ad,
ministration, area by area, throughout the colony. The handing,over
reports are accounts of particular problems that each departing officer
compiled for his successor. The political record books, written by these
same officers, are detailed explanations of particular subjects for each
area, including African social organization, political structure, laws and
customs, genealogies, and history, as well as relations among Africans,
Asians, Europeans, and Arabs. The miscellaneous correspondence con,
sists of reports and circulars on a wide variety of subjects-from stock
diseases and salt licks to Kikuyu private schools and dwarf elephants.
The intelligence reports, usually compiled monthly by military and
police personnel as well as provincial and district officers, cover sub,
jects presenting problems for the administration, such as cattle raids,
locust plagues, prostitution, forest destruction, labor strikes, and subver,
sive organizations. As a whole the records cover the entire period of
the British administration from 1895 to 1963. There was nothing like
them in the United States, nor surprisingly even in Britain, since these
records had been left in Kenya as the British withdrew. To scholars
interested in Africa or development in the Third WorId generally, the
collection was invaluable.
In fact the value of the collection soon generated some resentment
against Syracuse by scholars at African studies programs at other in,
stitutions. Burke had set up the project without consulting the direc,
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tors of these programs. The Archives,Libraries Committee of the
African Studies Association had not been consulted either, nor had
the associated microfilming agency, the Cooperative Africana
Microform Project (CAMP) of the Center for Research Libraries in
Chicago. These organizations, which held semiannual meetings attend,
ed by Africana bibliographers from many American universities, had
been founded on the premise that the acquisition of Africana should
be undertaken cooperatively and organized to benefit the American
scholarly community as a whole. In the case of Kenya microfilms,
Syracuse seemed the sale beneficiary. Although it permitted free ac,
cess to the records by Syracuse or visiting students and faculty, the
University had pledged not to reproduce or sell copies. The only way
for scholars away from Syracuse to gain access to the records was by
interlibrary loan. Although, after receipt of the first film in 1957,
Syracuse started out honoring requests to lend, interlibrary loan proved
unsatisfactory to both parties and was soon dropped. It was time,
consuming and cumbersome for the borrowing scholar, and a nuisance
to Syracuse, which not only had its own scholarly potential impaired
when the records were away, but also lost the control which it had
contracted to exercise over them.
There was at the same time resentment in Africa. The University
of Nairobi, which in many ways was a rival to the Kenya National
Archives in the collection of records, had not been consulted. Also,
some of the Kenya faculty believed that a country's archival records
were a natural resource like gold or silver and that a country was
weakened to the degree that it lost control of its archives. Syracuse,
they charged, was guilty of a neocolonialist exploitation. Other Kenya
faculty members, who valued free access to records by the international
community of scholars, were disturbed by the fact that whereas Kenya,
like Britain and many other countries, prohibited access to records
that were not more than thirty years old, Syracuse was imposing no
restrictions.
While still not fully aware of this protest in the United States and
Africa, Syracuse University, on Fisher's initiative, began a new phase
of the microfilming with another grant from the National Science Faun,
dation. During 1967 and 1968 the Kenya National Archives
microfilmed the East African Standard, Kenya's oldest and most infor,
mative newspaper from 1904 to 1968. By then, there was a decision
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in Kenya not to duplicate any more negative film, with the result that
Syracuse received a positive copy of the 279 ree1s.z
During 1968,69 the microfilming entered a third phase. In the Pro,
gram of Eastern African Studies many changes had taken place. Burke
had left to assume the direction of international studies at SUNY, Buf,
falo; and in june 1967 a tragic accident had claimed the lives of both
Carol Fisher, the Program's sociologist, and Karen Bouet, who had
succeeded Brown as the Program's bibliographer. It was at that point
that I came to Syracuse University as a newly,hired Africanist historian
who had not been a party to the previous projects. In consultations
with the graduate administrator, james Harrison, and the University's
Vice-Chancellor, Frank Piskor, it was decided that a microfilming team,
consisting of myself and a senior graduate student,3 would spend a
year in Kenya. Whjle working half,time on the project and half,time
on our own research and writing, we two would supervise continuing
work by the Archives and, at the same time, employ our new camera
in additional microfilming. The entire expenditure would be borne
by the University on the assumption that such a demonstration of
interest would lead to further financing by the National Science Foun,
dation. On the basis of previous negotiations with the Archives,
Libraries Committee and CAMP, it was arranged that CAMP as well
as Syracuse would receive a duplicate copy of all that was microfilmed
and distribute it, on request, through interlibrary loan. Syracuse would
thus be acting on behalf of the American community of Africanists.
The project was carried out more or less as planned. Spencer and
I spent the year 1968,69 in Kenya. While the Archives staff in the
microfilming room on the first floor of jogoo House completed the
filming of the East African Standard, we set up the University's por,
table Dietzgen camera in the basement and began to photograph the
daily correspondence of the provincial and district officers. These
2. Although it is the only extensive microfilm of this important newspaper and is
extremely valuable, the set is flawed in that about half the reels, because of a misconcep,
tion by the microfilmer, have the alternate pages photographed upside down. It was
evident that any future microfilming would need a closer supervision from Syracuse.
3. The student for this year was Leon P. Spencer. Subsequent students who worked
on the project in Africa were: Robert Greenstein, David Wilkin, Fred Morton, Ted
Thompson, Peter Dalleo, Theodore Natsoulas, and Cyril Hromnik. Those who assisted
in the compilation of indexes at Syracuse were: Harvey Soff, Robert Maxon, David
Leigh, Cynthia Crosby, Kenneth Lohrentz, Alan Solomon, David Easterbrook,
Thomas Taylor, and Richard Lewis. Spencer also participated in the indexing.
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One of the more exciting moments on the microfilming project:
the Gregory family and an African friend on the run.
records, taken from manila folders in the officers' filing cabinets, con,
sisted of the incoming and outgoing correspondence and the officers'
notations. Constituting the information from which the annual and
handing,over reports were compiled, they were in effect the "grass roots"
of the written sources and hence the most valuable of all. At midyear,
because of difficulties,4 we were obliged to move the University's
camera to a private office in another part of Nairobi where we
photographed a variety of non'government records-newspapers,
periodicals, rare books, and the papers of private organizations and
individuals. Not surprisingly, more than two hundred reels were pro,
duced that year by the Syracuse camera alone. Meanwhile, the Ar,
chives staff had begun to film the daily correspondence.
A fourth phase of the microfilming began in 1970 with a five,year
grant from the National Science Foundation. The plan for the proj,
ect was to continue in Kenya for another two years and then move
to another country in eastern Africa. In Kenya the National Archives
4. A bad moment occurred for us in December when Kenya's Vice-President, Daniel
Arap Moi, paid a surprise visit to the Archives. He was astounded to see in the depths
of the Archives a floodlit microfilm table, a clicking camera, and two Americans shuf-
fling the government's documents. Nothing could have looked more sinister and, of
course, we were soon ordered out.
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microfilming facility would complete the extensive task of
photographing the daily correspondence. During the two years a
Syracuse team, consisting of two doctoral students with special train,
ing in microfilming, would assist the Archives in the collection and
organization of documents, supervise the Archives' microfilming, and,
at the same time, using the University's portable camera, continue the
work with private records outside the Archives. Meanwhile, as direc,
tor of the project, I would investigate the feasibility of undertaking
microfilming in another country and would spend the third year in
Africa to wind up the work in Kenya and transfer the project to the
new theater. A Kodak stationary,type camera would be purchased for
use in the second country. As in the preceding phase, the project was
to be conducted in consultation with the Archives,Libraries Committee
and CAMP. The Kenya National Archives again was to retain all the
negatives relating to Kenya and to enjoy an exclusive right to the
reproduction and sale of positives; and CAMP, as well as Syracuse,
was to receive a positive set of all reels produced. Before proceeding
to Africa, all those involved with the photography, including myself,
were to undertake a program of special training at the Photoduplica,
tion Department in the Joseph Regenstein Library, University of
Chicago, where most of the original filming for CAMP was completed.
Unlike preceding phases, this five,year project was to include the
preparation of indexes. After receipt of the first 152 reels, Syracuse
University had been given a special National Science Foundation award
for the production of an index, for which there had been no provi,
sion within the microfilming projects. The new project provided for
the employment each year at Syracuse of two graduate assistants who,
under my supervision, would compile indexes to all the remaining of,
ficial and private records with the exception of newspapers. The in,
dexes were to be published as part of the East African series of occa,
sional bibliographies issued by the Program of Eastern African Studies.
Though modified in some ways, the fourth phase proceeded satisfac,
torily. For two and one,half years the Kenya National Archives
microfilmed the official daily correspondence while the University team
concentrated on a variety of private records. During that time the Ar,
chives cameras produced nearly one thousand new reels, and the
Syracuse camera approximately three hundred. In the summer of 1971,
in order to ascertain the most promising location for a new project,
I visited five African countries-Uganda, Tanzania, Zambia (formerly
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Northern Rhodesia), Malawi (formerly Nyasaland), and Ethiopia-as
well as Kenya. In consultation with the Archives,Libraries Commit,
tee, CAMP, and the National Science Foundation, it was decided that
Uganda had the greatest need and offered the best opportunity. Further
negotiation with the Ugandan officials led to a formal invitation from
their government to begin a joint microfilming project similar to that
in Kenya. In 1972 I flew to Kenya with my family to take charge of
the transfer. There, I exchanged the Program's Peugeot 404 for an old
Land Rover, which we packed with microfilming equipment. We were
about to drive into Uganda when Kenya called a halt to all border
exchange in an effort to cut off the multitudes of Ugandan refugees
who were fleeing the oppressive regime of Uganda's new President,
Idi Amin. Increasing troubles in Uganda soon prompted our search
for an alternative microfilming arrangement.
Ethiopia was the logical choice. Like Kenya the country was a com,
posite of different peoples and cultures. It also had a long and interesting
history. The ruling dynasty, headed by Haile Selassie, traced its origins
through two millennia to Solomon and Sheba; and the Ethiopian
Church, which descended directly from the Christian church in an,
cient Alexandria, had records centuries old. In talks with government
and university personnel, I discovered that another American team,
representing the Hill Monastic Manuscript Library at St. John's Univer,
sity in Minnesota, was already microfilming the church records. There
was a pressing need, however, for the organization and preservation
of the government records, as well as newspapers and periodicals. The
country had never established a national archives, and the official
records were still scattered through the central ministries and the many
provincial and district headquarters. An agreement was reached
whereby a Syracuse team would join a microfilm unit then being
established in the Kennedy Memorial Library of Haile Se1assie I Univer,
sity's Institute of Ethiopian Studies.
In early 1973 I closed the operation in Kenya and transferred the
equipment, driving six days over the dirt roads, trails, and paths, from.
Nairobi to Addis Ababa. In Addis the Syracuse Dietzgen camera was
placed beside a new Fuji camera which had recently been purchased
by the HSIU Library. Two Ethiopian assistants were employed, and
the microfilming began. Addis, unlike Nairobi, however, had no
microfilm distributor, and HSIU, unlike the Kenya National Archives,
had no film processor. Film had to be flown in from Nairobi or Beirut,
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A traditional Amhara house, Addis Ababa.
The Kennedy Memorial Library of Haile Selassie I University,
now University of Addis Ababa.
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and on one occasion from Syracuse; and the negatives had to be
developed in the inadequate facilities of the Natural History Museum.
Before HSIU acquired the necessary equipment, the negatives had to
be flown to Chicago for the printing of positives by CAMP. All sup'
plies were delayed at customs. Moreover, the Ethiopian government
during the time of the project became increasingly sensitive to criticism
and reluctant to permit access to its records. Contrary to expectations,
the microfilming team had to concentrate exclusively on newspapers,
periodicals, pamphlets, rare books, and the papers of private organiza,
tions. Only a few months after the termination of the project, the coup
that overthrew Haile Selassie brought many revolutionary changes-
including a temporary closing of HSIU, a sweeping change in univer,
sity personnel, and the severance of all ties to the United States.
Syracuse eventually received only 256 reels of microfilm from Ethiopia,
about half of the total produced there under the project. In comparison
with the achievements in Kenya and the possibilities that were con,
ceivable in Ethiopia, our new microfilming project proved disappointing.
Despite such difficulties, Syracuse University benefited far more than
CAMP under this fourth phase of the microfilming. The Kenya Ar,
chives team, during my a.bsence in Ethiopia, had shot much more film
than we had expected. Because of the limited funds of the grant,
however, we were restricted in the quantity of film we could purchase.
Whether to continue to make two positives of all the negatives, one
for Syracuse and one for CAMP, or to make only one copy, for either
Syracuse or CAMP, and, with the saving of money, purchase a far
greater number of records was the question. Syracuse posed this ques,
tion to the Archives,Libraries Committee and CAMP, and both decid,
ed that obtaining a single copy of the largest quantity of records would
best serve the scholarly interests of North America. They also generous,
ly recommended that the single set of records be housed at Syracuse
University. As a result, CAMP received copies of the very valuable
Kenya daily correspondence for only Nyanza and Coast Provinces,
two of the five provinces covered, and it failed to obtain copies of all
the Kenya private records. It acquired none of the Ethiopian microfilms.
The microfilming terminated in 1975 with the conclusion of the
fourth phase. The coup in Ethiopia and the ensuing hostility toward
the United States have destroyed the hope of any future projects there.
In Uganda, Idi Amin's regime and the instability of Milton Obote's
succeeding government have imposed too many hazards and uncer,
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A hand-pulled ferry preparing to carry a car
across the T ana River along Kenya's coastal highway.
tainties for a project similar to that in Kenya. The other countries of
eastern Africa have been generally unreceptive to microfilming over,
tures, and considerable negotiation, involving visitations from Syracuse,
would be necessary for any agreement.
In 1978, however, after visits to Goa, a graduate student, Cyril Hrom,
nik, and I did succeed in securing a grant of $150,000 from the Na,
tional Endowment for the Humanities for a three,year cooperative proj,
ect in microfilming the Goan records relating to eastern Africa. For
two centuries Goa had been the administrative center of Portugal's
Indian Ocean empire, and the records of that administration would
have made a very valuable supplement to the Portuguese and British
records on Africa already held by Syracuse. Unfortunately, as the
Syracuse team was preparing to leave for Goa, the Goan Archives
withdrew from the project, and the venture had to be abandoned. Since
then, efforts at Syracuse have been directed toward the preparation
of indexes to the microfilms already collected and to research and
writing based on those records.
Among the University's microfilm holdings, the Kenya collection
is by far the most outstanding. The four phases of microfilming pro,
duced 2,065 reels of extraordinary historical records on this country
alone. More than half of these are unpublished documents covering
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the entire colonial period from 1888 to 1963. Newspapers and
periodicals constitute the second largest category, and the rest are a
composite of records relating to political and religious leaders, mis,
sionary societies, and political, economic, and educational institutions.
Most of the records present the history of Kenya through the eyes of
the British officials; but there are also a wealth of Asian sources and
some important papers of the European settler community. The views
of the African community can also be seen in their letters that appear
in the daily correspondence and in the minutes and resolutions of their
local authorities (Local Native Councils).
During the library administration of Boes' successor, Donald An,
thony, and his associate director, Metod Milac, Syracuse University
has augmented this collection with purchases of microfilms of the
records of the Imperial British East Africa Company (the William
Mackinnon papers), which governed the area of the future Kenya from
1888 to 1895, and of the correspondence for the subsequent period
between the Governor and the British Secretary of State for the Col,
onies. The University has also acquired microfilms of the Kenya govern,
ment's Official Gazette and the annual published reports of the col,
ony as well as the many departments and ministries in the central
government. The microfilms of Kenya, totaling approximately three
thousand reels, thus present a full picture of the administration of Kenya
from the inception of the British rule in 1888 to its termination in
1963, from the highest level of authority at the Colonial Office in Lon,
don to the lowest in the rural district offices of the colony. When sup'
plemented by at least two thousand books, periodicals, and govern,
ment reports, the collection presents the most detailed account of a
developing country found anywhere in the world.
The magnitude of the information in this collection is evident in
the fact that each reel of microfilm includes approximately 1,400 frames;
and whereas each frame for the Kodak camera is equivalent to a page
of a newspaper or book, the frame for the Dietzgen camera, which
photographs its whole table with a fixed focus, can include as many
as twelve different documents. On the three thousand reels are
photographs of from eight to ten million sheets of paper.
The most valuable component of the Kenya collection apart from
the government records consists of 175 microfilm reels of the political,
economic, and social records of the Asian community. Throughout
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The Hindu Temple, Mombasa.
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the colonial period the Indian and Pakistani migrants from South Asia
consistantly outnumbered the Europeans in Kenya about three to one.
While the Europeans were the administrators and planters, represent,
ing in the main a landed aristocracy, the Asians were the merchants,
artisans, and moneylenders-in short, a middle class of businessmen.
They established their own chambers of commerce and industry,
political associations, and social organizations and published their own
newspapers. A composite of many peoples-principally Hindus,
Muslims, ]aims, Sikhs, and Goans-they constituted a culture in Kenya
far different from that of the Africans, Europeans, and Arabs. Their
records present not only the multifaceted history of their own com,
munity, but also insights into the other cultures quite unlike those
found in the British sources. Fortunately for Syracuse, the Asians,
unlike most of the Europeans, readily opened their records for
microfilming. During 1972,73 they also subsidized the collection of their
oral history by funding three Syracuse graduate students (Martha
Honey, Dana Seidenberg, and Charles Bennett) for a year's field
research in East Africa and sending me to India to interview in the
villages of the Gujarat, from where most of the Indians had emigrated.
The Syracuse group held personal, in,depth interviews with nearly three
hundred influential Asians in Kenya, Tanzania (including Zanzibar),
and western India. These interviews, the recordings of which are in
my possession and will be donated to Syracuse, augment the value
of the microfilms. Like the government records, these Asian sources
as a whole represent a unique and very valuable collection. In reveal,
ing an important phase of the South Asian diaspora, they have no
equal.
The following list, showing both the administrative and Asian











Annual Report on Kenya, 1904~38
Joint Select Committee on Closer Union in
East Africa, Report, 1931 1
Original correspondence, 1905~38 581
Kenya
Annual & quarterly reports, provinces & districts 66
Blue Books (annual reports on the colony) 15
Catalogs of records of the central government 3






Rift Valley Province 61
Dept. of Agriculture, annual reports 8
Handing~over reports 14
Intelligence reports 12
Labour Commission of 1912~13, Report 1
Land Commission of 1933, unpublished papers 15
Legislative Council Debates 33
Local authority records 102
Memoranda on indigenous tribes & customs 2
Miscellaneous correspondence, provinces & districts 11
Political record books 16
Registry of trade unions 3
Secretariat circulars 5
Imperial British East Africa Company
William Mackinnon papers 16
Asian community (records of organizations)
Central Chambers of Commerce 6
East Africa Indian National Congress,






Indian 11erchants' Chamber, 110mbasa 3
Federation of Indian Chambers of Commerce
of Eastern Africa 3
Private records other than Asian
Capricorn Society, 1952,59 2
East African Swahili Committee, c.1950,70 3
Friends' Africa Industrial 11ission, 1902,63 11
11azeras/Ribe 11ethodist 11ission, 1896,1938 1
110mbasa Social Survey by Gordon Wilson, 1958 1
Rev. H. K. Binns. Journals & photo albums, 1878,1900 2
Newspapers
Advertiser of East Africa, Nairobi, 1907,09 1
Al,Islah (Swahili & Arabic), 11ombasa, 1932,33 1
Baraza (Swahili), Nairobi, 1966,69 2
Comment, Nairobi, 1949,59 14
Daily Chronicle (Gujarati & English), Nairobi, 1952,59 16
East African Standard, Nairobi, 1904,68 279
Globetrotter, Nairobi, 1907 1
Habari (Swahili & English), Nairobi, 1924,31 2
Kenya Daily Mail (Gujarati & English), 11ombasa, 1927,64 69
Kenya Observer, 11ombasa, 1923 3
Kenya Weekly News, Nakuru, 1928,69 80
Leader of British East Africa, Nairobi, 1908,22 13
Nairobi News, Nairobi, 1905 1
Nyanza Times, Kisumu & Nairobi, 1960,64 1
Periodicals
Agricultural Journal of East Africa, 1908,13 2
Church 11issionary Society.
Proceedings . .. for Africa & the East, 1801,1920 40
Review, 1840,1927 38
East Africa Natural History 11useum. Journal, 1919,66 6
East African Tatler & Free Lance, 1914 2
Kenya & Uganda Critic, 1922,23 2










Rare books and pamphlets in English, French, German
(134 items) 26
The Kenya microfilms at Syracuse are supplemented by similar,
though less extensive, microfilm holdings on other countries of eastern
Africa which formerly were dependencies within the British Empire.
These other records consist primarily of the following:
MICROFILMS ON OTHER BRITISH TERRITORIES
Reels
Tanganyika (now the main part of Tanzania)
Amani records, 1903A7
Blue Books and departmental reports, 1920,61
Laws & Statutes, 1957,63
Original correspondence, 1916,38









Annual Report (London), 1904,38 1
Committees on land settlement, reports, 1914,32 1
Imperial British East Africa Co., correspondence, 1892,99 1
Official Gazette, 1959,61 3
Original correspondence, 1905,33 239
Zanzibar (now part of Tanzania)
Annual Report (London), 1913,38
Nyasaland (now Malawi)
Annual Report (London), 1904,38
Blue Books, 1897,1941







Original correspondence, 1904-38 226
Sessional Papers & Legislative Council Debates, 1907-39 16
Times (Blantyre), 1911-63 54
Northern Rhodesia (now Zambia)
Annual Reports (London), 1924-38 1
Government Gazette, 1957-61 5
Southern Rhodesia (now Zimbabwe)
Dept. of Native Affairs, Annual Report, 1959-63 2
Government Gazette, 1957-60 5
South Africa
Bechuanaland Annual Report (London), 1889-1938 1
Drum Oohannesburg), 1951-57 14
Indian Opinion (Natal), 1903-16 15
Natal Annual Report (London), 1891-92 1
Native Affairs Commission of 1903-05, Report 3
Post Oohannesburg), 1965-69 14
Report on Administration of South West Africa, 1918-38 2
Royal Society of South Africa, Transactions, 1909-63 9
Swaziland Annual Report (London), 1906-38 1
World Oohannesburg), 1965-67 2
Zululand Annual Report (London), 1890-96 1
Other eastern Africa countries
Mauritius. Annual Report (London), 1889-1938 1
Seychelles. Annual Report (London), 1894-1937 1
Sudan. Sudan Notes & Records (Khartoum), 1918-68 10
Another set of sources held by Syracuse University is the set for Ger-
man East Africa. The dependency that was transferred to Britain in
1920 as a mandate of the League of Nations and was renamed
Tanganyika had for more than two decades been administered by Ger-
many. Though lacking in official records, the microfilms on German
East Africa contain many rare books and pamphlets, as well as long
runs of German colonial periodicals such as Der Ostafrikanische Pflanzer
(l reel), the Kolonial Monatsblatter (8 reels), the Mitteillungen aus den
Deutschen Schutzgebieten (11 reels), and the Zeitschrift fur Ethnologie (19
52
reels). They also include seven reels on the Amani Institute, the
renowned scientific organization in German East Africa that profoundly
influenced the country's medical and agricultural development.
These German, and English,language microfilms on eastern Africa,
like those on Kenya, are supplemented in the Syracuse University
Libraries by an extensive collection of documents, books, pamphlets,
periodicals, and newspapers in their original paper form. The Libraries'
current Africana bibliographer, Gurnek Singh, estimates that the col,
lection on eastern Africa, exclusive of microfilms, consists of
25,000,28,000 items in a total Africana holding of 33,000,35,000 items.
Because of the University's microfilm projects, it is Ethiopia rather
than a former British territory that ranks second to Kenya in the Bird
Library. The 257 reels on Ethiopia, which are not held by any other
university or by CAMP, provide Syracuse with the richest source of
that country's history outside Ethiopia. Although government records
are not included, the collection is exceptionally rich, owing to the large
quantity of newspapers, periodicals, and rare books which it contains.
It includes sources in twelve languages, from ancient Geez, Latin, and
Greek to the modern Amharic, Italian, French, and English. Some
of the books were written in the eighteenth century. The microfilms
also contain twelve reels of the application papers of all students at
Haile Selassie I University from its opening in 1961 to 1973. These
student papers have detailed information on Ethiopian social and
economic conditions during the critical decade preceding the coup.
The depth of the collection is evident in the following sample list:
ETHIOPIA MICROFILMS
Student records (c.5,000 items), 1961,73
Newspapers & periodicals (27 items)
Addis Soir (French), 1966,68
Addis Zemen (Amharic), 1933,65
Colonia Eritrea (Italian), nos. 91,106
Hebret (Amharic), 1955,65
Il Mattino (Italian), 1965,71
L'Ethiopie d'Aujourd'hui (French), 1952,65











Rare books (335 items), pre,1935 48
Demetrio XII (Patriarch of Alexandria, A.D. 231).
Marha'Ewur. 0 Guida del Cieco (Bahra Hasab). (Rome:
Academia Dei Lincei, 1896)
Hadis Kidan. The New Testament in Geez. (Asmara:
Catholic Mission, 1926)
Hiruyi Wekide Silase (trans.). Ethiopiana Metema, Yeats'e
Yohanis Tariki (Ethiopia & Metema, a Short History
of A *tse Yohanis). (Addis Ababa: Ethiopia Printing
Press, 1910)
Ludolf, Iyob. Dawit Zewitu, Mets'Ihaje Mezimurat ze,Dawi'
Nebit we,Niguse Israel (Psalms of David in Geez). (Frank,
furt: n.p., 1973)
Miscellaneous
Alessandro Triulzi, Wallaga Field Notes, 1972,73 2
British Eritrean Territorial Authority. District Officer's
Book, Massawa, 1942A7 1
Capuchin Mission records, Harar 7
David Hamilton, index cards on Ethiopia's boundary
agreements
Erlich Haggai, "A Political Biography of Ras Alula, 1875,97",
Ph.D. thesis in Amharic 1
Ethiopia bibliography 4
Lazarist Mission records, Addis Ababa 1
Sir Alexander Gibbs & Co., project report on the new
cotton wealth of the old Afar Sultanate of Aussa
The Syracuse University Libraries are also distinguished by the Por,
tuguese Africa (Drijver) and Madagascar collections, both of which
are in the form of bound volumes rather than microfilms and housed
in the Social Science Division of the Bird Library building. There are
sizeable holdings on the former Portuguese and French dependencies
at UCLA, the University of Minnesota, and other American univer,
sities, but they do not include all the books in the Drijver collection,
particularly not those in the Portuguese language on Mozambique and
Angola. Though perhaps not the foremost, Syracuse ranks very high
among American universities in its collection on Portuguese Africa.
The acquisitions on Madagascar, which consist mainly of periodicals,
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are less distinctive, but they too provide Syracuse with a very strong
resource for this area of eastern Africa.
Through grants from the National Science Foundation and the Na,
tional Endowment for the Humanities, a complete set of indexes for
the microfilms obtained through phase four on Kenya and the adja,
cent British territories is nearing completion. In 1969, while the sec,
and phase was in progress, a supplemental grant from the National
Science Foundation enabled the preparation of an index to the first
152 reels. The resulting volume was compiled by two graduate students
under my supervision.
Gregory, Robert G., Robert M. Mazon, and Leon P. Spencer. A
Guide to the Kenya National Archives: to the Microfilms of the Provin-
cial and District Annual Reports, Record Books, and Handing,Over
Reports; Miscellaneous Correspondence; and Intelligence Reports.
(Syracuse: S.U. Program of Eastern African Studies, 1968) 452 pp.
Including detailed annotations, separate indexes for subjects and per,
sons, and a valuable description of the organization of the colonial
government in Kenya, it took twelve months to complete.
Under the five,year grant of the fourth phase, the compilation of
indexes was an intrinsic part of the project. Indexes were to be pro,
vided not only for the microfilms acquired under the new grant, but
also for those produced during the second phase. To conserve time
and money, these indexes were to be paperbound and include a
minimum of annotation. Accordingly, during the project, the follow,
ing indexes were produced and published by the Program of Eastern
African Studies:
Soff, Harvey. Guide to the Coast Province Microfilm Collection, Kenya
National Archives, Kenya Seyidie (Coast) Province, Correspondence and
Reports, 1891-1962. 1971. 191 pp.
Leigh, David, and R. F. Morton. Microfilms related to Eastern Africa,
part II (Kenya, Asian, and Miscellaneous): A Guide to Recent Acquisi-
tions of Syracuse University. 1973. 142 pp.
Solomon, Alan, and C. A. Crosby. Guide to Nyanza Province Microfilm
Collection, Kenya National Archives, part I: section 1DB, Correspondence
and Reports, 1925,60. 1974. 137 pp.
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Soloman, Alan. Guide to Nyanza Province Microfilm Collection, Kenya
National Archives, part II: section lOA, Correspondence and Reports,
1899-1942. 1974. 56 pp.
Easterbrook, David, Alan Soloman, and Thomas Taylor. Microfilms
relating to Eastern Africa, part III (Kenya and Miscellaneous): A Guide
to Recent Acquisitions of Syracuse University. 1975. 112 pp.
Solomon, Alan, and Kenneth P. Lohrentz. Guide to Nyanza Province
Microfilm Collection, Kenya National Archives; part III: section 10, Daily
Correspondence and Reports, 1930-63, vol. 1. 1975. 258 pp.
Lohrentz, Kenneth P., and Alan Soloman. Guide to Nyanza Province
Microfilm Collection, Kenya National Archives; part III, section 10, Daily
Correspondence and Reports, 1930-63, vol. 2. 1975. 254 pp.
In 1982 a grant was obtained from the National Endowment for the
Humanities for indexing two additional collections on Kenya. Because
of an oversight the five reels of Secretariat circulars, which had been
produced during the first phase, did not reach the University until
several years later and were not included in the 1968 guide as intend-
ed. Also, after the Syracuse team's move to Ethiopia, the Kenya Na-
tional Archives produced for Syracuse 331 reels of provincial daily cor-
respondence that had not been contemplated under the five-year proj-
ect. The following two indexes, issued by the University's Foreign and
Comparative Studies Program, complete the indexing of the Kenya
microfilms:
Gregory, Robert G., and Richard E. Lewis. A Guide to the Secretariat
Circulars: Kenya National Archives Microfilm. 1984. 165 pp.
Gregory, Robert G., and Richard E. Lewis. A Guide to Daily
Correspondence of the Central, Coast, Rift Valley, and Northeastern Pro-
vinces: Kenya National Archives Microfilm. 1984. 213 pp.
Sensing the need for a more general guide to the University's Africana
microfilms as a whole, David Easterbrook, with the assistance of one
of the indexers on the project, compiled the following annotated in-
dex in 1974. It has been indispensable to research in the microfilms,
and there is a pressing need now for it to be brought up to date.
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The Tanzania National Archives, Dar es Salaam.
Easterbrook, David L., and Kenneth P. Lohrentz. Africana Microfilms
at the E. S. Bird Library, Syracuse University: An Annotated Guide.
(Syracuse: S.U. Program of Eastern African Studies, 1974) 72 pp.
For various reasons, the University's collection on eastern Africa
has not been utilized in proportion to its importance. The indexes have
taken time to produce, and there has been little publicity given to the
collection as a whole.s Africanists at other universities, and even at
Syracuse, are aware of the collection, but still do not realize its ex,
traordinary value. The material, it must be said, is not easily available.
By agreement with the Kenya National Archives, Syracuse Universi,
ty is required to obtain a written pledge from everyone permitted ac,
cess to the microfilms not to publish anything based on them without
first obtaining permission from the Kenya government. Syracuse also
is required to bar access to any documents less than thirty years old
and is prohibited from making copies of the reels. Since the materials
no longer circulate through interlibrary loan, a scholar has to come
to the Bird Library to use them.
5. For a brief published description of the microfilm collection see: David L. Easter-
brook, "Africana at the E. S. Bird Library, Syracuse University", African Research
and Documentation, No. 13, 1977. pp. 18-21.
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Yet the microfilms are being used. They have provided the basis for
at least two dozen dissertations by Syracuse graduate students, and
perhaps even more at other institutions with African studies programs.
Also, they have been the source for many books and articles. They
are required reading for research in an undergraduate seminar on Africa
(HIS 400), taught regularly by me, and they have been used by a number
of undergraduates in independent study. Historians specializing in
eastern Africa have come from universities in Africa, Britain, and
Canada, as well as the United States to examine the microfilms. Each
of three historians from the University of Nairobi remarked, ironical,
ly, that it was easier to use sources on Kenya history at Syracuse than
it was in their own Archives.
Although there is some sentiment to the contrary, knowledgeable
persons in the United States and Africa agree that the microfilming
projects have been beneficial to the African countries. The projects
tended to deter rather than foster the clandestine migration of original
sources outside Africa. Moreover, as the project in Kenya illustrates,
they saved a large proportion of the original records from destruction.
In some district offices the records were well preserved and maintained,
but in many they were sorely neglected-thrown in heaps on floors,
exposed to rain, ravaged by insects, and left to turn yellow with humidi,
ty. The Syracuse team helped locate and organize these records, pro,
vided a car for their collection, donated a camera and other equip,
ment, trained and subsidized a microfilming staff, and supervised the
production of microfilm.
The Kenya National Archives and the Library of the University of
Addis Ababa (formerly HSIU) acquired at the conclusion of the proj,
ects not only all the equipment-cameras, cars, and miscellanea-which
was donated as the teams left, but also negative microfilms with which
to produce positives for sale and thus augment their meager revenues.
The projects thus helped them to build their archives. The indexes
compiled at Syracuse were also very valuable to them. Those involved
in the projects like to think that the microfilming work and the
microfilms themselves have promoted, and will continue to promote,
international scholarship as well as much,needed international
understanding, especially between the African countries and the United
States.
Since the conclusion of the last project, the microfilm collection,
despite its value, has experienced a trying decade. The plunge in the
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stock market arising from the oil crisis of 1972,73 caused a drastic reduc,
tion in the financial support from Ford and other foundations which
had heavily endowed Third World studies in American universities.
Soon after the withdrawal of Ford support, Syracuse merged the Pro,
gram of Eastern African Studies with three other area studies to form
a new Foreign and Comparative Studies Program housed in a single
building. During these years, the University experienced an increas,
ing difficulty in placing graduates in teaching positions in higher educa,
tion. Also, its libraries have suffered, as have all university libraries,
from drastic global inflation.
Lately, however, with the improved financial outlook universities
and government are showing a renewed interest in Africa. It seems
appropriate that Syracuse University should now take a new pride in
its outstanding Africana collection. Fortunately, the Library has made
the Africa holdings part of an area studies collection with a budget
and staff separate from those of the disciplines. Also, it has been
generous in its purchases of supplementary materials and has main,
tained a membership in CAMP, which confers a scholarly recogni,
tion as well as establishes important borrowing principles. With
favorable prospects for increased student concentration, new training
and development projects, and scholarly studies of the nonwestern
world, the University may soon have an opportunity to revitalize its
area studies programs. Certainly, its collection on eastern Africa is an
important foundation on which to build.
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Dryden's Virgil: Some Special
Aspects of the First Folio Edition
BY ARTHUR W. HOFFMAN
A Heroick Poem, truly such, is undoubtedly the greatest Work
which the Soul of Man is capable to perform. The Design of it,
is to form the Mind to Heroick Virtue by Example; tis convey'd
in Verse, that it may delight, while it instructs: The Action of
it is always one, entire, and great. l
With these sentences John Dryden, in 1697, began the dedication
of his translation of Virgil's Aeneid. Milton's lofty conception of the epic
form and its didactic purposes as well as his massive example in Paradise
Lost inspired such a statement; though, indeed, all the way through
the seventeenth century a critical consensus had been assigning preemi,
nent prestige to this poetic form and spurring writers to attempt to
write in it. In 1900, W. P. Ker reminded his readers of the extraor,
dinary role of epic over a span of more than two centuries:
What influence those ideal patterns [of epic] had, what reverence
they evoked, is scarcely conceivable now, and is seldom thought
of by historians. The 'Heroic Poem' is not commonly mentioned
in histories of Europe as a matter of serious interest: yet from
the days of Petrarch and Boccaccio to those of Dr. Johnson, and
more especially from the sixteenth century onward, it was a sub,
ject that engaged some of the strongest intellects in the world
(among them, Hobbes, Gibbon, and Hume); it was studied and
discussed as fully and with as much thought as any of the prob,
lems by which the face of the world was changed in those cen,
turies. There might be difference of opinion about the essence
of the Heroic Poem or the Tragedy, but there was no doubt about
1. John Dryden, "The Dedication of the Aeneis", in Poems, ed. James Kinsley (Ox'
ford: Clarendon Press, 1958), vol. 3, 1003. I cite Kinsley's edition here because the
Dedication in the George Arents Research Library folio edition is not only unpaginated
but bound out of sequence.
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their value. Truth about them was ascertainable, and truth about
them was necessary to the intellect of man, for they were the
noblest themes belonging to him. 2
With these attitudes as context, this essay will focus on Dryden's
translation of the Aeneid, of which Syracuse University's George Arents
Research Library for Special Collections has a first folio edition. The
story of Dryden's Virgil, at least what can be known with some cer,
tainty, sheds light on curious and often surprising facets of a remarkable
publishing enterprise. But first, for those who are not acquainted with
the era, let me briefly sketch Dryden's career and particularly his situa,
tion after 1688.
John Dryden was born in Northhamptonshire in 1631 and died in
London in 1700. His life spanned the Civil Wars of the 1640s, the
Restoration and reign of Charles II, the Exclusion crisis in the late
1670s and early 1680s, and the Glorious Revolution of 1688, which
deposed Charles II's Catholic brother, James II, after his reign of less
than three years. Dryden was appointed Poet Laureate in 1668 and
held that office until 1688. He had become a Catholic in 1685, the
year of Charles II's death, and in 1688 he was ousted from his post
as Laureate when the Catholic James was deposed and Protestant
William of Orange was brought to the English throne as William III,
to rule jointly with his wife, Mary, the Protestant daughter of James
II. Dryden was prominently involved in the turbulent public events
of three decades, largely because of his official role as Laureate. In the
1690s, though no longer the Laureate, he continued to be involved,
but his stance now was one of opposition, because he belonged to a
minority which did not support King William.
His removal from the position of Poet Laureate was actually a rather
misleadingly dark prelude to his last and highly productive decade,
a decade during which some of Dryden's finest work was to be ac,
complished. In 1697 his translation of the works of Virgil was published
and in 1700 another fine folio volume, The Fables, with its superb
preface, appeared.
Dryden began his translation of the works of Virgil in 1693. In these
last years of his life he was, of course, deprived of the modest security-
£300 per annum-of his stipend as Laureate. Even though under free,
2. John Dryden, Essays of John Dryden, ed. W. P. Ker (Oxford: Clarendon Press,
1900), vol. 1, xvi.
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William III as portrayed on a medal struck to commemorate the
occasion of his becoming a stadtholder in 1672. From The Life of William III.
Late King of England, and Prince of Orange. (London, 1703).
wheeling Charles II payment of the Laureate's stipend had often been
in arrears and secured only by rather dogged petitioning, Dryden had
had, nevertheless, a basic annual income. Now, as age brought gradually
increasing infirmity, Dryden faced the apprehension of want and turned
energetically to measures to supply his needs. In agreeing to translate
Virgil, Dryden was responding to an informal mandate. There had
been a steady accumulation of public suggestion that he, the most highly
acclaimed poet of his day, undertake to translate all of Virgil. In past
years many translations had been published, but none had achieved
a concurrence of critical approval. It was felt that a Virgil done by
Dryden had a very real chance of accomplishing the perfect result.
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jacob Tonson, the well,known bookseller and publisher, formally pro,
posed the project to Dryden. Dryden accepted, encouraged by a number
of friends: most notably, Henry St. john, Knightly Chetwood, William
Congreve, and joseph Addison-several of whom were of significant
assistance.3
A fundamental decision by Dryden was to publish the translation
by subscription. That the project made money for Dryden, in fact quite
a substantial sum, is instructive as well as unexpected. Dryden had
reason, however, to be careful in his dealings with T onson, and it
became clear as the Virgil translation proceeded that a variety of incip'
ient disagreements might best be contained, if not resolved, by a for,
mal contract. The contract was signed in june 1694. One of two
witnesses to the contract was William Congreve, a young friend of
acknowledged writing ability, of whom Dryden thought highly-indeed,
he considered him his own literary heir apparent. Congreve's presence
as witness was desirable not only because he had studied law before
becoming a playwright, but because he was on friendly terms with both
Tonson and Dryden. The careful detailing of the contract suggests that
Congreve had a part in drawing up the document.4
jacob Tonson was a major force in publishing in that era. The loss
of vast stocks of books in the London fire of 1666 had opened up some
considerable opportunities, and T onson became a pioneer in the
publication by subscription of the work of major English literary figures.
Publication by subscription was not in itself a novelty; it had been
employed through much of the century as a way of meeting the costs
of unusually handsome editions, such as Ogilby's Iliad, or of major
works which were expensive to produce, such as atlases, important
or even essential but unlikely to be widely bought. T onson, however,
was doing something almost brand new when, in the face of the limited
sale of Paradise Lost, he brought out by subscription in 1688 a fine
edition of Milton's epic. The timing, of course, was good, but T onson
ardently admired Milton and cherished his success with this particular
publication. In Kneller's Kit,Cat portrait of him, Tonson holds a copy
3. Addison supplied the Preface to the Georgics and all of the summary arguments
for the whole translation; Congreve reviewed Dryden's translation of the Aeneid, the
text of which was based on the Latin Delphin edition, the work of Charles de La
Rue (Ruaeus) for the Dauphin of France.
4. This plausible suggestion is advanced by Congreve's biographer, John C. Hodges.
See William Congreve, Letters and Documents, ed. John C. Hodges (London: Mac-
millan, 1964), 76.
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of this edition of Paradise Lost. By 1720 Tonson alone had projected
the publication by subscription of twenty,orre works. These publica,
tions were aimed not at achieving a break,even income for ponderous
and expensive volumes but ~t bringing in a profit for the author and
the publisher. Tonson was an intelligent man and very able publisher
with a wide and diverse circle of friends. He was also a man warm
in his Whig sympathies. It should be noted that despite the serious
tensions of the 1690s, Dryden did not leave Tonson. He feared as well
as respected T onson's business acumen. He may, indeed, have judged
it prudent to stay with a Whig publisher.
There are some things that no contract, no matter how carefully
drawn, can anticipate with perfect adequacy. With respect to what
may be called political issues, both T onson and Dryden managed to
win some points in the folio Virgil, though whether either actually
pulled the wool over the other's eyes is difficult to judge. Tonson, warm,
ly favoring King William and, perhaps also, with a shrewd eye towards
lively sales, had his craftsmen tinker with the plates in order to depict
heroic Aeneas in the likeness of King William. For his part, Dryden
inserted into passages of his translation lines and words not only flat,
tering to the king over the water-the exiled Stuart-but strongly an,
tipathetic to King William, who, after the death of Mary in 1694, was
seen both by Tories and Whigs with decreasing sympathy as the Dutch,
man on the English throne. In addition, Dryden held his own against
pressure by T onson to dedicate the finished volume to King William,
a move which undoubtedly would have mitigated the disadvantages
of Dryden's failure to renounce his Catholicism. As a result, the fron,
tispiece remains awkwardly undedicated. Almost certainly by Dryden's
direction, the first plate was dedicated to the Prince of Denmark and
the second to Princess Anne of Denmark, the Stuart who in the end
succeeded William. Anne was the focus of Tory hopes for the future.
Trevelyan remarks that "Anne was always on bad terms with William,
whom she and her; friend, Sarah Churchill, familiarly spoke of as 'Mr.
Caliban'. "5
The terms of the subscription provided for two categories of
subscribers. A subscriber at the rate of five guineas would have one
of the 101 remaining plates dedicated to her or him, with her or his
name and coat of arms at the bottom of the page in the large,paper
5. G. M. Trevelyan, England Under Queen Anne (London: Longmans, Green, 1930),
vol. 1, 110.
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folio. A subscriber at the rate of two guineas would be listed on a page
set aside for such a subscription list in the front matter of the volume,
the copies for these subscribers to be on the same fine paper, with the
same print and engravings as those going to the five,guinea subscribers.
It was stipulated that Dryden would translate the Eclogues, Georgics,
and Aeneid "with all convenient speed" and that he would set aside
all but a few minor literary undertakings for the duration of the Virgil
project. He was to be paid in installments: £50 for the Eclogues and
Georgics; £50 upon completion of the first four books of the Aeneid;
£50 at the end of the eighth book; £50 when the twelfth book was
completed. Tonson was to solicit the five,guinea subscribers and was
to bear responsibility for the full cost of the subscribers' titles and coats
of arms. These subscribers were to pay three guineas in advance and
two upon delivery of the book. (At a later date Dryden and Tonson
agreed that the two,guinea subscriptions were to be paid one guinea
at the time of subscription to Francis Atterbury, acting as agent for
Dryden, and the second guinea to T onson upon receipt of the
book.)6
The plates to be used in this translation were to be those designed
for John Ogilby's translation of Virgil, published in 1654. John Ogilby
(1600,1676) was a Scotsman of unusual industry and ingenuity, who
first attracted notice as a dancer. He later became a dancing master
who composed interludes and choreographed dances for plays. Like
most persons associated with the theater, he experienced hard times
during the Civil Wars and their immediate aftermath. After lessons
in the classics, he turned to translation to improve his situation. In
1649 he published his own heroic,verse translation of Virgil and in
1651 his first translation of The Fables of Aesop. He also translated and
published both the Iliad and the Odyssey, as well as a series of atlases,
one for each of the continents. Of the 1654 edition of his translation
of Virgil, Katherine Van Eerde says:
As early as 1652, Ogilby must have been planning...the great
Virgil folio of 1654. For this he commissioned prints from some
6. This summary of the contract is based on the carefully detailed account given
by Kathleen Lynch in her book, Jacob Tonson, Kit-Cat Publisher (Knoxville, Tenn.:
University of Tennessee Press, 1971), 30. For accounts of Tonson, see also Harry M.
Geduld, Prince of Publishers: A Study of the Work and Career of Jacob Tonson (Bloom-
ington, Ind.: Indiana University Press, 1969) and George F. Papali, Jacob Tonson,
Publisher (Auckland, N.Z.: Tonson Publishing House, 1968).
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of the best artists then working in England, such as Francis Cleyn,
Wenceslaus Hollar and William Faithorn.i
These commissioned prints were so beautifully conceived and executed
that Dryden more than forty years later, despite a vigorous disdain
for Ogilby's poetry, allowed Tonson to use them for his own edition
of Virgil. Certainly, Ogilby's merits as a translator were secondary to
his importance as an entrepreneur. During his lifetime he published
sumptuous folios, their ample margins filled with annotations in Greek
and Latin, and enhanced their attractiveness by securing the best art,
ists of the day to design and execute the plates.
These plates of Hollar and Cleyn for the 1654 Virgil edition had
a special role in one of the basic disagreements between Dryden and
Tonson, namely, the previously mentioned matter of Tonson's tinker,
ing. By refusing to dedicate his monumental translation of Virgil to
the obvious person, King William, Dryden may have felt that he had
achieved a small Tory victory over Tonson. But Tonson, not so easi,
ly put down, arranged, without consulting Dryden, to have the plates
in which Aeneas appears altered so that the face of the epic hero would
bear an unmistakable resemblance to that of King William.
In this not very subtle political tussle it is hard to say whether either
party considered himself really outdone. In a letter addressed to his
sons in Rome, Dryden's account of the affair defines the contest as
a draw: John Dryden did not dedicate to King William and Tonson's
alteration of the plates consequently lacked some of the force it could
have had. Dryden's langugage is surprisingly restrained:
I am of your opinion that by T onsons meanes, almost all our
Letters have miscarryed for this last yeare. But however he has
missd of his design in the Dedication: though he had prepard
the Book for it: for in every figure of Eneas, he has causd him
to be drawn like K. William, with a hookd Nose.8
The fact that both Dryden and his sons suspected that Tonson was
interfering with their letters might account for Dryden's rather mild
7. Katharine S. Van Eerde, John Ogilby and the Taste of His Times (Folkestone,
England: Dawson, 1976), 35-6.
8. John Dryden, The Letters of John Dryden, ed. Charles E. Ward (Durham, N.C.:
Duke University Press, 1942), 93.
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language and claim of a draw in this matter. This is the sole Dryden
letter addressed to Rome that has survived, presumably because it was
simply not carried out of England. The letter is dated September 3
and belongs to the year 1697. Ward is of the opinion that Tonson
was merely careless in choosing his messengers.
In the plates used for Ogilby's translation, Aeneas is shown with
a straight or sometimes turned~up nose. In the plates as altered by Ton~
son, there is a startling change to a prominent aquiline nose, a nose
clearly modeled after that of King William. But close comparison of
the original with the altered plates discloses a further, closely related
change. In some of the unaltered plates, the upper lip of Aeneas is
more or less distinctly adorned with a neat, sometimes wispy, lightly
traced mustache in a style to be seen in mid~seventeenth~centurypor~
traits of Cavaliers. In the plates as revised by Tonson, Aeneas' mustache
has vanished.
But another rather interesting feature of the treatment of the plates
(and one that appears not to have been commented upon before) is
that many of the plates were not altered by Tonson. In this category
are plates in which Aeneas is seen at such an angle or at such a distance
that the shape of his nose is-not obvious or readily discernible, as well
as, of course, the plates in which Aeneas is simply not represented.
However, there are five or so plates in which Aeneas' face does ap~
pear clearly, and which, nevertheless, have not been altered by Ton~
son. Several of these plates are of Aeneas in Carthage, under the spell
of Dido, and in grievous danger of failing to carry out his god~given
mission of founding Roine. Tonson decided, apparently, that where
Aeneas was behaving in an undutiful and unheroic manner, or when
he was emphatically in disfavor with the gods, it would be a mistake
to make him look like King William. The disparities between the original
Aeneas and the King William Aeneas are laughable to say the least.
For example, Aeneas as honored guest seated beside Dido at a royal
feast is garbed rather like a Cavalier (especially in the style of his con~
spicuous hat). Even more striking is the plate in which Aeneas, work~
ing for Dido and directing the building of walls and fortifications of
Carthage, is visited by Hermes bringing a stern warning from the gods:
Arriving there, he [Hermes] found the Trojan Prince,
New Ramparts raising for the Town's defence:
A Purple Scarf, with Gold embroider'd o're,
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Aeneas receives a kind entertainment from Queen Dido. Book 1. (Plate unaltered)
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(Queen Dido's Gift) about his Waste he wore;
A Sword with glitt'ring Gems diversify'd,
For Ornament, not use, hung idly by his side.
Then thus, with winged Words, the God began;
(Resuming his own Shape) degenerate Man,
Thou Woman's Property, what mak'st thou here,
These foreign Walls, and Tyrian Tow'rs to rear?
Forgetful of thy own? All pow'rful Jove,
Who sways the World below, and Heav'n above,
Has sent me down, with this severe Command:
What means thy ling'ring in the Libyan Land?
If Glory cannot move a Mind so mean,
Nor future Praise, from flitting Pleasure wean,
Regard the Fortunes of thy rising Heir;
The promis'd Crown let young Ascanius wear.
To whom th'Ausonian Scepter, and the State
Of Rome's Imperial Name, is ow'd by Fate.
So spoke the God; and speaking took his flight,
Involv'd in Clouds; and vanish'd out of sight.
Aeneid, IV, 382A03
The plate that illustrates this scene, though not faithful to such details
as the scarf about the waist and the begemmed sword, nevertheless
represents a decidedly non,martial Aeneas in a broad, flat squash hat
with curled plume and what appears to be an embroidered or brocad,
ed and slightly flaired coat. His nose is not the assertive William nose
but a recessive one, and there is the clear trace of a mustache. His
dandified appearance is something of a shock when compared to the
martial Aeneas of the other original plates; and when compared to the
altered plates of Roman,nosed martial Aeneas, this unaltered plate
forces one to notice the nearly complete transformation of the hero.
In Ogilby's Virgil, the Aeneas of Book IV is indeed surprisingly dif,
ferent from the standard pius Aeneas, the hero who in most plates
elsewhere in the Aeneid conforms to the image of a leader loyal to his
responsibilities. In Dryden's Virgil, Tonson, by not altering the original
plate for this scene, has made the difference from the plates in which
Aeneas' face is altered-and these are the majority-so sharp that it
verges on the ludicrous. One should emphasize at this point, however,
that the ethical and instructive purpose of epic was so thoroughly ac,
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Hermes bids Aeneas to forsake the T yrian Court with speed. Book IV.
(Plate unaltered)
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cepted by Ogilby and Dryden that both would have found an altera,
tion in Aeneas' physical appearance while he is under Dido's influence
very much to the point and quite appropriate. Nevertheless, political
considerations apart, the glaring visual impropriety of these contrasting
figures must have disturbed Dryden considerably.
We find another example of our Cavalier hero in Book III, where
Aeneas is in disfavor with the gods in the episode of the Harpies. He
and his storm,tossed men have landed in the Strophades and
slaughtered the oxen and goats of the Harpies. As they feast, they are
attacked by these hideous and loathsome creatures, one of whom,
Celaeno, proclaims to Aeneas the consequence of the violation which
he and his men have committed:
Yet one remain'd, the Messenger of Fate; 1
High on a craggy Cliff Celaeno sate,
And thus her dismal Errand did relate.
What, not contented with our Oxen slain, 1
Dare you with Heav'n an impious War maintain,
And drive the Harpies from their Native Reign?
Heed therefore what I say; and keep in mind
What Jove decrees, what Phoebus has design'd:
And I, the Fury's Queen, from both relate:
You seek th' Italian Shores, foredoom'd by Fate:
Th' Italian Shores are granted you to find:
And a safe Passage to the Port assign'd.
But know, that e're your promis'd Walls you build,
My Curses shall severely be fuIfill'd.
Fierce Famine is your Lot, for this Misdeed,
Reduc'd to grind the Plates on which you feed.
Aeneid, III, 321,36
The plate associated with this passage has not been altered by Ton,
son. Aeneas here is branded with guilt, and the plate represents him
full,face, without a strongly aquiline nose, and quite clearly with a
mustache. In leaving such a plate intact, T onson once again was press,
ing his view upon the public. King William could not be portrayed
in the role of one being soundly cursed by a Harpy.
Sir Walter Scott, in his Life of Dryden, takes note of Tonson's Whig
sympathies and suggests, in his description of the alteration of the plates,
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Celaeno relates her dismal errand. Book III.
(Plate unaltered)
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The Sibyl foretells the adventures Aeneas would
meet with in Italy. Book VI. (Plate altered)
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something of the temperature of political passions; Tonson, says Scott,
had the engraver "aggravate the nose of Aeneas in the plates into a
sufficient resemblance of the hooked promontory of the Deliverer's
countenance". Scott quotes a bit of satiric verse that became current
at the time, and which Edmond Malone says Dryden circulated:
Old Jacob [Tonson], by deep judgment swayed,
To please the wise beholders,
Has placed old Nassau's hook,nosed head
On poor Aeneas' shoulders.
To make the parallel hold tack,
Methinks there's little lacking;
One took his father pick,a,pack,
And t'other sent his packing.9
Scott's point of view here shows clearly that some dimensions of
political reference were recognized at an early date as present in Dryden's
translation of the Aeneid. George R. Noyes, in the introduction to his
edition, The Poetical Works of John Dryden (revised, 1950), deals with
a number of politically inspired liberties that Dryden took with the
translation itself. In these instances, the translator quite blatantly
sharpened phrases or lines to strike at the British monarch of the 1690s,
or to make the reader think of deposed James as well as of William
on the throne. The following lines in Dryden's translation of Book
VI contain a crucial half,line which has no warrant in the Latin:
Then they, who Brothers better Claim disown,
Expel their Parents, and usurp the Throne . . . [italics mine]
Aeneid, VI, 824,25
In the Georgics, Dryden considerably alters the portraits of the rival
kings of the bees, and they quite clearly suggest James and William:
With ease distinguish'd is the Regal Race,
One Monarch wears an honest open Face;
Large are his Limbs, and Godlike to behold,
9. Sir Walter Scott, Lives of the Eminent Novelists and Dramatists, "Life of Dryden"
(London and New York: F. Warne, 1887), 329.
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His Royal Body shines with specks of Gold,
And ruddy Skales; for Empire he design'd,
Is better born, and of a Nobler Kind.
That other looks like Nature in disgrace,
Gaunt are his sides, and sullen is his face:
And like their grizly Prince appears his gloomy Race...
Georgics, IV, 137AS
"Nature in disgrace" reminds one of Mr. Caliban. This kind of activi,
ty on the part of the translator has been reviewed and evaluated recently
by George Watson. 10 Watson makes a persuasive case that Dryden-
though cautious and legitimately apprehensive as a Catholic refusing
to take the oaths of allegiance to the new king-had already begun
to use his plays to convey very broad suggestions about monarchs and
thrones, deposition of kings, kings in exile, and problems of allegiance.
His publisher may have suspected that statements by Dryden about
lying low and being quiet were something of a pose and that his well,
established habit of commenting often bluntly, but sometimes surrep'
titiously, on public figures and issues might lead him to attempt to
give a contemporary resonance to some features of the Aeneid, as earlier
translators had at times done. According to George Watson, the per,
sistent sounding of the name of Rome and extolling of Roman virtue
provided Dryden with a multitude of easy opportunities. Dryden's
choice of words in one statement in the Postscript to his translation
strikes me as worthy of attention in this respect: "'Tis enough for me,
if the Government will let me pass unquestion'd."ll
A letter Dryden wrote to Tonson as he neared the end of his work
on the translation reflects the tensions of their relationship during the
1690s; the letter, in part, is as follows:
Upon triall, I find all of your trade are Sharpers and you not
more than others; therefore I have not wholly left you, ... not
your Enemy, and may be your friend.
John Dryden 12
10. George Watson, "Dryden and the Jacobites", Times Literary Supplement, March
16, 1973.
11. John Dryden, The Works of Virgil, "Postscript to the Reader", (London, 1697), 622.
12. John Dryden, Letters, ed. Ward, 80-1.
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The tensions between the two men cannot have been eased by Dryden's
intractability over the matter of his Catholicism. The agreement with
Tonson had allowed that a fair portion of Dryden's profits would come
to him through patronage. Contractually responsible for all prefatory
and dedicatory material as well as for notes to the translation, Dryden
decided to dedicate the Eclogues to Lord Clifford, a Catholic peer and
son of his early patron, and the Georgics to Philip Stanhope, second
Earl of Chesterfield, who had been prominent at court under the Stuart
monarchs but who declined office under King William and retired to
his estate in Derbyshire. The Aeneid he chose to dedicate to the Earl
of Mulgrave, a poet as well as patron of the arts and by that time Mar,
quis of Normanby. He wrote short dedications to Clifford and to
Chesterfield, but the dedication to Mulgrave he developed into a long
critical essay on the epic poem. These arrangements were described
almost a century later in a rather predictably pungent way by Dr.
Johnson, who relished opportunities to comment on literary patronage,
particularly when a Chesterfield was involved:
[T]hat no opportunity of profit might be lost, [Dryden] dedicated
the Pastorals to the lord Clifford, the Georgicks to the earl of
Chesterfield, and the Aeneid to the earl of Mulgrave. This
economy of flattery, at once lavish and discreet, did not pass
without observation. 13
The result of the contract with T onson providing for a two,level
subscription, as calculated in a careful and convincing analysis by John
Barnard,14 was a return of between £910 (lower limit) and £1075 (up,
per limit). This means that the subscription and payments for the
translation work yielded Dryden more than the gifts from his three
patrons. If the figure for the total receipts came to approximately £1400,
as both Charles Ward (Dryden's twentieth,century biographer) and
Barnard agree that they did, then whatever the exact amount of these
patrons' gifts might have been (and it is difficult to know for sure),
they necessarily amounted to less for Dryden than the earnings brought
in by translation work and subscription fees. A conversion of the £1400
13. Samuel Johnson, Lives of the English Poets, "Dryden", ed. George Birkbeck Hill
(Oxford: Clarendon Press, 1905), vol. 1, 387.
14. John Barnard, "Dryden, Tonson, and Subscriptions for the 1697 Virgil", The
Papers of The Bibliographical Society of America, vol. 57 (1963), 129-51.
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total in 1697 into real purchasing power in dollars today gives a figure
not far from $100,000. This seems an extraordinary amount of income
to be realized from a translation of the works of Virgil, but considered
as income spread over three or four years the figure loses a good bit
of its luster.
The income realized in this way was crucial to Dryden late in the
final decade of his life. The decision to publish by subscription had
broad importance. It was the act of a man who had fallen out of favor
and whose minority status in a time of intense bitterness and suspi,
cion with regard to religious and political allegiances made some of
the usual sources of patronage uncertain. Furthermore, these sources
could not be regarded as predictably reliable for a period stretching
five or ten years into the future. With his three dedications, along with
his handsomely stated acknowledgment in his Postscript of the contin,
uing generosity of the great Whig lord, the Earl of Peterborough, and
his subscription arrangement, Dryden was indeed working both sides
of the street. Not only was he keeping open his traditional patronage
sources of income but he was also broadening the basis of support very
considerably by enlisting several hundred subscribers. This action by
Dryden looks forward to developments early in the eighteenth cen,
tury when Catholic Alexander Pope, at the beginning of his career
as a poet (at age twenty,five; whereas Dryden, when he began his
translation of Virgil, was fifty,five) issued proposals for a translation
of Homer, the work to be supported entirely by subscription. Pope
went further, however. He did not dedicate, in search of generous
patronage, to the Queen or to a prominent nobleman but to William
Congreve, who Dryden had hoped would translate the Iliad and whose
Greek was a resource for Pope in translating Homer. Pope had departed
quite deliberately from the norms of the patronage system and with
an asserted independence presented the greatest of poems to William
Congreve, a scholar and a writer.
Pope's Homer relied wholly on subscription and sale and, with the
help of Swift and other friends who made the rounds of coffeehouses
collecting subscriptions, achieved fairly wide support. Pope's enterprise
was still more successful than Dryden's; the subscription brought in
£5,000 (Barnard). Pope's total earnings can be set at about £9,000
(George Sherburn), or approximately $645,000 in 1984 dollars. From
this income Pope had to pay William Broome and Elijah Fenton, who
collaborated with him on the translation of the Odyssey; but, even so,
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a nice fortune remained. This was, moreover, a fortune acquired by
a poet at the beginning of his career. Pope, with his severe physical
disabilities as well as the serious legal restrictions that hampered him
as a Catholic, was now provided a foundation of economic strength
and security. The boldness of the satire that Pope increasingly devoted
himself to in the latter part of his life owes something to the signifi,
cant degree of security attained quite early.
Further movement toward a more widely based support for the writer
is part of a complex process which developed through the first half
of the eighteenth century. The rapidly rising tide of periodical literature
and the emergence of the new long form, the novel, written in prose
with direct appeal to a much wider, more diverse audience, continued
the change away from dependence of the writer on wealthy and power,
ful individuals to dependence, for better and worse, on a broader, more
democratic audience. The novel, of course, did not enjoy anything
like the prestige of the epic. The format of a first edition of an epic-
whether the large impressive folio or handsome quarto-was designed
for prominence on the shelves of a gentleman's library.Is The early
novel, a semi,disreputable form of literature, appeared in duodecimo
editions partly because they could be read surreptitiously, rather easily
concealed, and, in a library, readily hidden behind the respectable front
of folios and even quartos.I6 By the end of the eighteenth century,
folio publication had become a monument of prestige and respectability,
but a heavy monument, and no longer necessarily a wise format for
an author to consider. When Boswell talked of bringing out his Life
of Johnson as a folio volume, his great editorial friend, Edmond Malone,
reacted bluntly: "You might as well throw it in the Thames."
To sit at a table with two folio translations of Virgil, Ogilby's and
Dryden's, opened side by side is a rare privilege. One can compare
two poets at work-their thinking, their selection of words: The physical
character of the volumes conveys a sense of the prestige once enjoyed
by epic. Knowledge of the rewards reaped by Dryden and Pope as
translators of epic may cross one's mind. One looks at the manipula,
tion of the plates and remembers, perhaps with a smile, how this
Augustan heroic model was strangely recast into a vehicle for so many
political and religious passions of the day. Both the plates and the
15. George Sherburn, The Best of Pope, rev. ed., (New York: Ronald Press, 1940),460.
16. In the case of Pope's Iliad, his publisher was rushed into a duodecimo edition
because of the prompt appearance of a pirated edition in Holland.
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language affirm this. One remembers that for Virgil there was not only
Aeneas but also Augustus. One can begin to see how the English
Augustan writers, like their Roman counterparts, felt free to make Virgil
say such things as he might have said had he written in seventeenth,
century England. Because of the affinity that Dryden felt with his
author, Virgil as translated came across as he was, both a man in society
and a poet. Dryden understood that his poetical stride would vary
from his master's, but that since he was himself a poet, he must follow
his own poetic conscience. Therefore, he placed on his title page as
epigraph the line from the Aeneid, Book II, describing Ascanius:
Sequiturque Patrem non passibus Aequis
(He follows his father but with different strides.)
With his 'different strides', Dryden, too, achieved a work of art, an
English Virgil. Pope, in his later years, when he told Spence that as
a young boy he had seen the great Dryden, used these words:
T antum Virgilium vidi.
(I saw the great Virgil.)
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On the Shoulders of Giants:
The Progress of Science
in the Seventeenth Century
BY ERICH M. HARTH
To give an account of the scientific revolution of the seventeenth
century is like ploughing the sea. Every fact, taken up and examined,
only brings up more, equally significant and wondrous facts in a seem,
ingly inexhaustible flood. I can do no more than pick a few samples
and attempt through them to convey the unique spirit of that epoch.
Events in the sixteenth century set the stage for what was about to
happen. The studies of Vesalius (De humani corporis fabrica, 1543)
represented the first hard look at human anatomy and dispelled much
of what had been taught by Galen many centuries earlier. Paracelsus
similarly inveighed against Galenic doctrine and became the forerunner
of modern pharmacology. Though himself a mystic, he poked fun at
many superstitions. The most profound change was brought about
by the publication in 1543 of De revolutionibus orbium coelestium, in
which Copernicus set forth his daring concept of a moving earth that
was a planet among other planets, rather than the center of the
universe. This notion was contrary to Aristotelian concepts, but, more
significantly, challenged the then accepted church doctrine of a unique
and central earth. Near the close of the sixteenth century Tycho Brahe
performed his painstaking astronomical measurements that were to
become the foundation of Kepler's laws of planetary motion.*
But sixteenth,century science was almost wholly in the mystical tradi,
tion, based on the tenets of Christian dogma, on the one hand, and
the occult tradition known as neo,Platonism, on the other. Neo,
Platonists, or hermetics, as they were called, claimed as the source of
their philosophy the legendary figure of Hermes T rismegistus. Their
mysticism did not disappear in the seventeenth century; indeed, it held
*The George Arents Research Library has in its collections a number of the early
titles mentioned by Professor Harth. For holdings of seventeenth-century works, the
reader may refer to the catalogue which follows this essay.
Syracuse University
Library Associates Courier
Volume XIX, Number 2 (Fall 1984) 81
a powerful sway over some of the most prominent figures in science
from Kepler to Newton. But we see now, along with neo,Platonism
and the traditional 'organic' interpretation of nature, the rise of a new
and powerful approach, mechanism, whose most eloquent early
spokesman was Galileo. Also, we see the rebirth of the ancient con,
cept of atomism, represented by such names as the German physician
and chemist Daniel Sennert (Notes on Physics, 1636), Pierre Gassendi
(Observations on the Tenth Book of Diogenes Laertius, 1649), Rene
Descartes (Principia Philosophiae, 1644), Robert Boyle (The Skeptical
Chemist, 1661, and Origin of Forms and Qualities, 1666), and, of course,
Isaac Newton. But often the mechanistic,atomistic outlook was coupled
with the mysticism inherited from the past. In the seventeenth cen,
tury only a handful of scientists and some philosophers such as Hobbes,
Locke, and Spinoza proclaimed the kind of pure mechanism that was
to become popular in eighteenth,century enlightenment.
The seventeenth century begins with a tragedy. In Rome, on 19
February 1600, Giordano Bruno, at the age of fifty,two, tried and con,
victed of heresies by the Inquisition, was burned at the stake in the
Piazza Campo de' Fiori. The shock of that example was not soon to
be forgotten. Thirty,three years later Galileo was called before the In,
quisition because of his Copernican views. One of his accusers was
Cardinal Bellarmine, who had also participated in the trial of Gior,
dano Bruno.
Sixteen hundred was also the year in which William Gilbert published
De magnete, considered the first significant English contribution to
science. In it Gilbert described his experiments with lodestones and
magnetized needles, and hypothesized that the entire earth was one
gigantic lodestone. As Paracelsus before him, Gilbert laced his writings
with passionate attacks on occultism. But he was himself very much
under the influence of both neo,Platonism and scholasticism.
The same is true of Johann Kepler (1571,1630). His first published
work, Mysterium Cosmographicum, is a turgid piece of mysticism, in
which he derives the orbital radii of the planets from the geometry
of the five perfect solids. His later and more significant Astronomia Nova
(1609) and Harmonice Mundi (1619) incorporate the astronomical obser,
vations of Brahe and brilliantly deduce from them the celebrated three
laws of planetary motion. The first of these announces that planets
move in ellipses, not circles - as radical a departure from Aristotelian
dogma as the heliocentric view of Copernicus. These later works, too,
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Galileo presented both the Ptolemaic theory of the geo-centered universe
and the Copernican heliocentric theory of the organization of the solar system
in a series of dialogues. But the argument was presented in such a way that
the Ptolemaic theory was ridiculed. Publication of this book resulted in Galileo's
trial by the Inquisition in 1633.
Galileo Galilei, Dialogo. Florence, 1632.
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are full of mystical references and show as yet no sign of a mechanistic
interpretation. It was perhaps that feature which was responsible for
Galileo's almost total indifference to Kepler's work. Galileo, the
ardent champion of the heliocentric system, continued to believe that
all heavenly bodies move in circles, or perhaps epicycles, as Ptolemy
had supposed.
Galileo was launched almost by accident into his research on
astronomy. Having come across the newly invented telescope, he turned
the instrument skyward and there discovered a number of facts that
convinced him of the wrongness of Aristotle's geocentric view and the
belief that spherical perfection pertains to everything beyond the ter,
restrial orb. In his Messenger from the Stars (1610), he describes the moun,
tains and valleys on the moon, refuting once and for all the notion
that the smudges seen with the unaided eye are but the 'mark of Cain'
caused by viewing the polished sphere with imperfect eyes from the
imperfect earth. With his telescope he discovered four moons ofJupiter
forming another planetary system; and in observing the phases of
Venus, he demonstrated irrefutable proof for the heliocentric system.
But powerful arguments were brought forth against this notion. If
the earth is moving through space, wouldn't we and everything on
its surface slide off and be left behind? The problem is embodied in
a contemporary cartoon showing a cannon firing straight up and the
caption asking "Retombera t'il?" (Will it fall back?). The Aristotelian
answer would be: "No, the cannonball would land somewhere else
if the earth were moving while the cannonball was going through the
air".
This problem pinpoints a fundamental property of all material bodies
that was not clearly appreciated until Newton: inertia. Galileo's answer
was only partly correct. The motion of earth, he states, cannot be felt
because we are taking part in it. He presents his argument with the
clarity and persuasiveness that are his hallmark:
The goods with which a ship is laden leaving Venice, pass by
Corfu, by Crete, by Cyprus and go to Aleppo. Venice, Corfu,
Crete, etc. stand still and do not move with the ship; but as to
the sacks, boxes, and bundles with which the boat is laden and
with respect to the ship itself, the motion from Venice to Syria
is as nothing, and in no way alters their relation among
themselves. This is so because it is common to all of them and
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Instrument designed by Gilbert to determine the variation
of a mariner's compass at sea, from his great work on the magnet,
which was considered the first significant example
of the experimental method.
William Gilbert, De Magnete. London, 1600.
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all share equally in it. If, from the cargo in a ship, a sack were
lifted from a chest one single inch, this alone would be more of
a movement for it than the two,thousand-mile journey made by
all of them together.
The quote above is taken from Galileo's second major work, the
Dialogue Concerning the Two Chief World Systems, which was published
in Florence in 1632. Albert Einstein stated in a foreword to a modern
edition that Galileo here addresses "educated men of his age in such
clear and impressive language as to overcome the anthropocentric and
mythical thinking of his contemporaries and to lead them back to an
objective and causal attitude toward the cosmos, an attitude which
had become lost to humanity with the decline of Greek culture".
But Galileo's statement regarding our inability to sense the earth's
motion is more a statement of fact rather than a recognition of the
principle of inertia. In that, it is not very different from Giordano
Bruno's description some fifty years earlier of motion in a moving frame
of reference. This passage is taken from the Third Dialogue of Bruno's
Ash Wednesday Supper (La cena de Ie Ceneri, 1584):
[If] someone who is inside the ship would throw a stone straight
up, it would return to the bottom along the same line, however
far the ship moved, provided it was not subject to any pitch and
roll.
Although Galileo's advocacy of the Copernican world systems might
seem persuasive to us, it was either not persuasive enough or perhaps
too much so to some of his contemporaries. The church hierarchy might
have tolerated a 'philosophical argument' for a moving earth, but not
an unequivocal statement to that effect.
Pronounced guilty of "holding as true the false doctrine taught by
some that the sun is the center of the world and immovable and that
the earth moves", Galileo appeared to be a man broken in spirit. He
was made, for the remainder of his life, a virtual prisoner at his small
country estate in Arcetri. He was then already seventy years old.
Five years later, however, he published his monumental Dialogue
and Mathematical Demonstrations Concerning Two New Sciences. The
work is without question his most significant contribution, since it
represents nothing less than the foundation of the science of physics.
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By placing two hemispheres tightly together and then evacuating the air using a pump he had devised,
von Guericke demonstrated that the force of atmospheric pressure was so great that teams of horses could
not pull the hemispheres apart. Otto von Guericke, Experimenta Nova. Amsterdam, 1672.
It is a masterpiece of precision and lucidity. Evidently unable to publish
in Italy, Galileo gave a copy of the manuscript to the Count of Noailles
to "give evidence that my silence was not to be interpreted as com,
plete idleness". It was printed by the Elzeviers in Leiden in 1638.
If setting an example had been the object in the Church's condem,
nation of Galileo, it had clearly achieved its purpose. Younger than
Galileo by some thirty years, Rene Descartes was about to publish a
major scientific work expounding a heliocentric and mechanistic
universe, when he heard about Galileo's trial. The book was to have
had the ambitious title Le Mande, but' it never saw print, except for
a posthumous edition (Paris, 1664) of fragments of the work. In a let,
ter to Mersenne, Descartes explains:
This has so strongly affected me that I have almost resolved to
burn all my manuscript, or at least to show it to no one ... on
no account will I publish anything that contains a word that might
displease the church.
His fear of censure by the authorities might explain Descartes' often
expressed piety, which stands in strange contrast to his thoroughly
mechanistic approach to nature. The world is a machine, the human
body is a machine. But there is also a soul and free will. His dualism,
which is the assertion of reality of the body and the mind, is one of
the most precarious structures ever erected by a philosopher. Yet it
has had remarkable durability. It is still held by a few scientists today.
Isaac Newton was born in 1642, the year Galileo died. It was, in
retrospect, the ideal time for him to be born, because the second half
of the seventeenth century was a time of the most intense and reward,
ing scientific activity all over Europe. Newton's unique genius made
him easily the most successful and universally venerated scientist. He
stood, in his own words, "on the shoulders of giants", and he was sur,
rounded and in close communication with a galaxy of geniuses. His
own contribution to physics was so profound and lasting that he has
been compared with some of the founders of great religions. His
mechanics has been the foundation of physics ever since the publica,
tion of his Principia (1687) and his law of universal gravitation made
physics truly a cosmic science.
He was not completely unchallenged, however. His invention of the
calculus led to a protracted controversy with Leibnitz over priorities,
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Illustration from Newton's Principia, the first great scientific synthesis,
in which Newton formulated the Three Laws of Motion. In this book,
considered the climax of the scientific revolution, the mechanism
of the universe was explained through mathematical analysis.
Isaac Newton, Principia Mathematica. London, 1687.
while his corpuscular theory of light conflicted with that of his con,
temporary, Christian Huygens.
Science-not only physics and astronomy, but also chemistry,
biology, physiology, anatomy, geology, and oceanography-was now
flourishing on all fronts. Scientific societies and national academies
were founded all over Europe. The Academie des Sciences in France
received the royal charter from Louis XIV in 1666. The Royal Society
of London was founded in 1660 and began publishing its famous Trans,
actions in 1665, which are to this day a major outlet for scientific
information.
The scientific enterprise had become international. The Dutch
physicist Huygens, a member of the Royal Society of London as well
as the Academie des Sciences, was proud to correspond in six languages
with fellow scientists in other countries. "The world is my country",
he once stated, and "to promote science is my religion".
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The few decades since the beginning of the century had brought about
enormous changes. A repetition of the tragedy of Giordano Bruno
seems almost unthinkable in the enlightened latter half of the 1600s.
But the spirit of the Middle Ages had not yet died completely. Isaac
Newton, who gave us a rigid system of mechanics, .also spent much
time in his laboratory at Cambridge in the pursuit of occult dreams:
the philosopher's stone, the elixir of life, changing base metals into
gold. Besides the Principia he also left behind numerous notes on
alchemy. Perhaps we should not be too surprised at this paradox,
because that period only mirrors our own. It is instructive to ponder
how impressed Newton would be if he were to witness the state of
today's science and technology, and how our superstitions might still
get a chuckle from that sixteenth,century mystic, Paracelsus.
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Catalogue of Seventeenth..Century
Books in Science Held by the
George Arents Research Library
BY EILEEN SNYDER
The following seventeenth,century books in science, held by the
George Arents Research Library of Syracuse University, are primarily
from the collections assembled by Carl Frederick Muckenhoupt and
William Martin Smallwood, the Wolff,Leavenworth Collection, and
the library of Leopold von Ranke.
Of these by far the greatest number are to be found in the
Muckenhoupt collection, which was purchased by Syracuse Univer,
sity in 1961 and consists of 320 volumes, including five incunabula
and important Newton and Galileo holdings. Dr. Muckenhoupt, whose
professional interests included physics and electronics, was at one time
Chief Scientist in the United States Navy Office of Naval Research.
As a Syracuse University Library Associate, he had, until his death
in 1978, an active interest in the scientific collections of the Syracuse
University Libraries.
The Wolff,Leavenworth Collection of 12,000 engraved portraits, prin,
cipally of physicians and naturalists, was a gift of Mrs. Elias Warner
Leavenworth in 1889 in honor of her late husband. The Collection
had been assembled by Heinrich Wolff, a physician in Bonn and a rela,
tive of Mrs. Leavenworth by marriage. Contained in the collection are
sixty,nine books, the most notable being Andreas Vesalius's highly rare
Epitome, which preceded his monumental anatomical work, De humani
corporis fabrica (Basel, 1543), and Johannes de Ketham's Fasciculus
medicinae (Venice, 1500).
William Martin Smallwood (1873,1949), a professor of comparative
anatomy at Syracuse University, collected in the area of natural history,
particularly works in the biological and geological sciences of the seven,
teenth, eighteenth, nineteenth, and early twentieth centuries. Having
donated the books to the University, he undertook to secure gifts and
to make purchases to strengthen the collection, which eventually grew
to over 800 volumes.
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The library of the great German historian, Leopold von Ranke, which
was acquired by Syracuse University in 1887, contains selective works
in science. Outstanding among these is the second edition of De revolu-
tionibus orbium coelestium of Nicolaus Copernicus, printed in Nuremberg
in 1543.
Professor Erich Harth in his paper, "On the Shoulders of Giants:
The Progress of Science in the Seventeenth Century", has commented
on the historical significance of a number of books which are held by
Syracuse University. Because the remarkable flowering of science in
the seventeenth century, which he discusses, continued into the
eighteenth century, it seems appropriate to mention here that the
George Arents Research Library holds unusual books of this period
as well: for example, Newton's Opticks (1704), Euler's Methodus inveniendi
lineas curvas (1744), and Benjamin Franklin's Experiments and observa-
tions on electricity (1769).
The resources of Syracuse University in the history of science are
complemented by its holdings in microform. Among these are the Short-
Title Catalogue books of 1475-1640 (Pollard and Redgrave) and
1641-1700 (Wing) and the proposed Eighteenth-Century Short-Title
Catalogue, which together will include all books through the year 1800 in
any language that were published in England or English-speaking coun-
tries and all books in English published in any country. The Univer-
sity also owns on microform the "Landmarks in Science", which in-
cludes the first and later editions of scientific works from the begin-
ning of printing to the early twentieth century.
In compiling this catalogue, efforts were made to conform to the spell-
ing, punctuation, and diacritical marks as printed on the title page
of each work. However, because of the seventeenth-century predilec-
tion for typographic decoration with its uneven use of type-size, italics,
and capitalization, it was deemed advisable, in the interests of not im-
posing an interpretation, to render titles and subtitles (except in the
case of German) entirely in roman lower case in accordance with the
cataloguing conventions established by the Library of Congress. The
lack of orthographic standardization serves as a commentary on the
flux of language at the time.
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Aldrovandi, Ulisse. (1522,1605?)
De animalibus insectis libri septem, cum singulorum iconibus ad
vivum expressis.
Bologna, 1602.
De piscibus libri V. et de cetis lib. unus.
Bologna, 1613.
De reliquis animalibus exanguibus libri quatuor, post mortem eius
editi, nempe de mollibus, crustaceis, testaceis, et zoophytis.
Bologna, 1642.





Alexander, ]oannes, of Berne.
Synopsis algebraica, opus posthumum.
London, 1693.
Ango, Pierre. (1640,1694)
L'optique divisee en trois livres ou, l'on demontre d'une maniere
aisee tout ce qui regarde 1. La propagation & les proprietez de
la lumiere. 2. La vision. 3. La figure & la disposition des verres
qui servent a la perfefectionner [sic].
Paris, 1682.
Apollonius Pergaeus.












Lectiones mathematicae XXIII; in quibus princIpIa matheseos
generalia exponuntur: habitae Cantabrigiae A.D. 1664, 1665, 1666.
London, 1685.
Lectiones opticae & geometricae: in quibus phaenomenwn op'
ticorum genuinae rationes investigantur, ac exponuntur: et generalia
curvarum linearum symptomata declarantur.
London, 1674.
Bauhin, Kaspar. (1560,1624)
Pinax theatri botanici sive index in Theophrasti Dioscoridis, Plinii
et botanicorum qui a seculo scripserunt opera plantarum circiter
sex millium ab ipsis exhibitarum nomina cum earundem synonymiis
& differentiis methodice secundum genera & species proponens.
Basel, 1671.
Boulliau, Ismael. (1605,1694)
Opus novum ad arithmeticam infinitorum libris sex comprehensum,
in quo plura a nullis hactenus edita demonstrantur.
Paris, 1682.
Boyle, Robert. (1627,1691)
An essay about the origine & virtues of gems. Wherein are pro,
pos'd and historically illustrated some conjectures about the con,
sistence of the matter of precious stones and the subjects wherein
their chiefest virtues reside.
London, 1672.
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Experiments, notes, &c. about the mechanical origine or produc~
tion of divers particular qualities: among which is inserted a discourse
of the imperfection of the chymist's doctrine of qualities; together
with some reflections upon the hypothesis of a1cali and acidum.
London, 1675.
Opera varia, quorum posthac exstat catalogus.
Geneva, 1677.
Some considerations touching the usefulnesse of experimental
naturall philosophy, propos'd in familiar discourses to a friend, by
way of invitation to the study of it.
Oxford, 1663.
Cabeo, Nicolao. (1585,1650)
Philosophia magnetica in qua magnetis natura penitus explicatur,
et omnium quae hoc lapide cernuntur causae propriae afferuntur:
nova etiam pyxis construitur, quae propriam poli elevationem, cum
suo meridiano, ubique demonstrat.
Ferrara, 1629.
Cavalieri, Bonaventura. (1598,1647)
Geometria indivisilibus continuorum nova quadam ratione promota.
Bologna, 1653.
Trigonometria plana, et sphaerica, linearis; & logarithmica . . .
Bologna, 1643.
Cocker, Edward. (1631,1675)
Arithmetick: being a plain and familiar method . . .
London, 1688.








Discours de la methode pour bien conduire sa raison, & chercher
la verite dans les sciences. Plus la dioptrique. Les meteores. Et la
geometrie. Qui sont des essais de cete [sic] methode.
Leiden, 1637.
Geometria, a Renato Des Cartes anna 1637 gallice edita; postea
autem una cum notis Florimondi de Beaune ... gallice conscriptis
in latinam linguam versa, & commentariis illustrata, opera atque
studio Francisci a Schooten .
Amsterdam, 1659,1661.
Le monde; ou, Le traite de la lumiere et des autres principaux ob,
jets des sens. Avec un discours de l'action des corps, & un autre




Specimine philosophiae: seu, dissertatio de methodo: recte regen,





Apollo mathematicus: or The art of curing diseases by the
mathematicks, according to the principles of Dr. Pitcairn. A work
96
both profitable and pleasant; and never published in English before.
London, 1695.
Euclid.
Elementorum libri XV. Accessit liber XVI. De solidorum regularium




The doctrine of the sphere, grounded on the motion of the earth,
and the antient Pythagorean or Copernican system of the world.
London, 1680.
Furtenbach, Joseph. (1591,1667)
Mannhaffter Kunst,Spiegel oder Continuatio, und Fortsetzung
allerhand mathematisch'und mechanisch,hochnutzlich,so wol auch
sehr erfrolichen Delectationen .
Augsburg, 1663.
Galilei, Galileo. (1564,1642)
Dialogo di Galileo Galilei Linceo matemati~o sopraordinario dello
studio di Pisa. E filosofo, e matematico primario del serenissimo
gr. duca di T oscana. Dove ne i congressi di quattro giornate si
discorre sopra i due massimi sistemi del mondo Tolemaico, e Coperni,
cano ...
Florence, 1632.
Discorsi e dimostrazioni matematiche, intorno adue nuove scienze
attenenti alla mecanica & i movimenti locali .
Leiden, 1638.
Discorso al serenissimo Don Cosimo II, gran duca di Toscana. In,




Discorso al serenissimo Don Cosimo il gran duca di Toscana intorno
aIle cose, che stanno in su l'acqua 0 che in quella si muovono ...
Second edition.
Florence, 1612.
Opere.... In questa nuova edizione insieme raccolte, e di varii trat,
tari deIl'istesso autore non piu stampati accresciute.
Bologna, 1655,1656.
Gassendi, Pierre. (1592,1655)
Institutio astronomica, juxta hypotheses tam veterum quam recen,









Mathematicae totius, i.e. 1. arithmeticae, 2. geometriae, 3. astro,
nomiae, 4. chronologiae, 5. gnomonicae, 6. geographiae, 7. opticae,
8. musicae, clara, brevis & accurata institutio.
Cambridge, 1668.
Gerard, John. (1545,1612)
The herball or generall historie of plantes.... Very much enlarged
and amended by Thomas Johnson citizen and apothecarye.
Second edition.
London, 1633.
The herball, or generall historie of plantes.... Very much enlarged









De magnete, magneticisque corporibus, et de magno magnete tel,
lure; physiologia nova, plurimis & argumentis, & experimentis
demonstrata.
London, 1600.
T ractatus; sive, physiologia nova de magnete, magneticisque cor,








Considerazioni di M. Vincenzio di Grazia sopra'l discorso di Galileo




Anatomie des plantes qui contient une description exacte de leurs
parties & de leurs usages, & qui fait voir comment elles se forment,
& comment elles croissent.
Paris, 1675.
The anatomy of plants. With an idea of a philosophical history of
plants, and several other lectures, read before the Royal Society.
London, 1682.
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Guericke, Otto von. (1602,1686)
Experimenta nova (ut vocantur) Magdeburgica de vacuo spatio.
. . . Quibus accesserunt simul certa quaedam de aeris pondere cir,
ca terram; de virtutibus mundanis, & systemate mundi planetario;




Exercitationes de generatione animalium. Quibus accedunt quaedam
de partu: de membranis ac humoribus uteri: & de conceptione.
Amsterdam, 1662.
Hildesheim, Frederick Lachmund.
De ave diomedea dissertatio, cum vera ejus effigie aeri incisa ...
Amsterdam, 1674.
Huygens, Christiaan. (1629,1695)
The celestial worlds discover'd; or, Conjectures concerning the in,
habitants, plants and productions of the worlds in the planets.
First English edition.
London, 1698.
Horologium oscillatorium. Sive, de motu pendulorum ad horologia
aptato demonstrationes geometricae.
Paris, 1673.
Koap,o(hwQos, sive, de terris coelestibus, earumque ornatu, con,
jecturae.
The Hague, 1698.
T raite de la lumiere. Ou sont expliquees les causes de ce qui luy
arrive dans la reflexion, & dans la refraction. Et particulierement
dans l'etrange refraction du cristal d'islande. Avec un discours de




Musaeum historicum et physicum.... In primo illustrium literis
viror imagines ad vivum expresse continentur additis elogiis
eorundem vitas, et mores notantibus. In secundo animorum im,




Systema compendiosum totius mathematices, hoc est geometriae,
opticae, astronomiae, et geographiae.
Oxford, 1661.
Kepler, Johann. (1571,1630)
Ad Vitellionem paralipomena, quibus astronomiae pars optica
traditurj potissimum de artificiosa observatione et aestimatione
diametrorum deliquiorumq[uel; solis & lunae. Cum exemplis in,
signium ec1ipsium. Habes hoc libro, lector, inter alia multa nova,
tractatum luculentum de modo visionis, & humorum oculi usu, con,
tra opticos & anatomicos.
Frankfurt,am,Main, 1604.
Dioptrice seu demonstratio eorum quae visui & visibilibus propter
conspicilla non ita pridem inventa accidunt.
Augsburg, 1611.
Discurs von der grossen Conjunction oder Zusammenkunfft Saturni
und Jovis im Fewrigen Zaichen dess Lowen so da geschicht im Monat
Julio dess MDCXXIIl Jahre.
Linz, 1623.
Nova stereometria doliorum vinariorum, in primis Austriaci, figurae





Algebra ofte stel,konst, beschreven tot dienst van de leerlinghen ...
Haarlem, 1661.
De grondt der meet,konst, ofte een korte verklaringe der
keegelnsneeden, met een by,voeghsel.
Haarlem, 1660.
Geometria, ofte meet,konst, beschreven tot dienst der ghene die
haer in dese konst zijn oeffenende.
Haarlem, 1663.
Het ghebruyck des quadrants, zijnde seer nut voor veel persoonen,
ende vermakelijck voor alle liefhebbers. Noch is hier by ghevoeght
een toegift, bestaende in eenighe vermaeckelijcke questien, by de
welcke de antwoorden ghestelt zijn.
Haarlem, 1643.
Verklaringe ende ghebruyck van den altijdt,duerenden maen,wyser:
Zijnde seer nut ende vermaeckelijck voor aIle liefhebberen der wis,
konst. Noch is hier by gevoegt, een aenhang: vervat met eenighe
nutte ende vermaeckelijcke questien, de schaduwe der son
aengaende.
Haarlem, 1645.
Leeuwenhoek, Anthony van. (1632,1723)
Anatomia seu interiora rerum, cum animatarum tum inanimatarum,
ope & beneficio exquisitissimorum microscopiorum detecta, variis,
que experimentis demonstrata, una cum discursu & ulteriore
dilucidatione epistolis quibusdam ad celeberrimum . . . philo,




Examen du livre des recreations mathematiques: et de ses problemes
en geometrie, mechanique, optique, & catoptrique ou sont aussi
discutees & restablies plusieurs experiences physiques y proposees.
Paris, 1630.
L'Hospital, Guillaume Fran,;ois de. (1661,1704)
Analyse des infiniment petits, pour l'intelligence des lignes courbes.
Paris, 1696.
Lochman, Wolfgangum.




Cursus ingeniarius. Arithmeticae, geometriae, organicae, hyp,
sometriae, geodesiae, stereometriae, castrametationis, fortifica,
tionis ...
Erfurt, 1621.
Metius, Adriaan Adriaansz. (1570,1635)
Arithmeticae libri duo: et geometriae lib. VI. Huic adjungitur
trigonometriae planorum methodus succincta: altera vero, praeter
alia, nova regulae proportionalis inventa proponit; et quaecunque
loca adversus hostium insultus juxta hoc seculo praxin (quam for,
tificationem vocant) munire solide docet.
Leiden, 1626.
Meyer, Georg Friedrich. (1645,1693)




A new cosmography, or Survey of the whole world; in six ingenious
and comprehensive discourses. With a previous discourse, being a




Disputatio physico,mathematica de ventis insolentibus et inprimis
eo, qui circa proxime praeteritum IX. Decemb. totam ferme
Europam perflasse creditur. Cum appendice de recenti cometa. Quam
sub praesidio ... Christophori Nottnagelii ... subjicit Bernhardus
Mittendorffius.
Wittenberg, 1661.
Moore, Sir Jonas. (1617,1679)
A new systeme of the mathematicks: containing I. Arithmetick .
II. Practical geometry ... Ill. Trigonometry ... IV. Cosmography .
V. Navigation . . . VI. The doctrine of the sphere . . . VII. Astro,
nomical tables ... Vlll. A new geography....
London, 1681.
Napier, John. (1550,1617)
Logarithmorum canonis descriptio, seu, arithmeticarum supputa,
tionum mirabilis abbreviatio. Eiusque usus in utraque trigonometria
ut etiam in omni logistica mathematica amplissimi, facillimi & ex,
peditissimi explicatio.
Lyon, 1620.
Mirifici logarithmorum canonis constructio; et eorum ad naturales
ipsorum numeros habitudines .
Lyon, 1620.
Mirifici logarithmorum canonis descriptio, ejusque usus, in utraque
trigonometria; ut etiam in omni logistica mathematica, amplissimi,
facillimi, & expeditissimi explicatio.
Edinburgh, 1614.
Rabdologiae, seu numerationis per virgulas libri duo: cum appen,
dice de expeditissimo multiplicationis promptuario. Quibus accessit
& arithmeticae localis liber unus.
Lyon, 1626.
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Newton, Sir Isaac. (1642,1727)
Philosophiae naturalis principia mathematica.
London, 1687.
Nierop, Dirk Rembrantsz van. (1610,1682)
Mathematische ca1culatie, dat is, wiskonstige rekening . . .
Amsterdam, 1659.
Nottnagel, Christoph. (1607,1666)
Grundlicher Bericht, von dem biss in den Februar. dieses 1656sten




Usage de l'instrument universel. Pour resoudre promtement & tres,




Considerazioni sopra il discorso del Sig. Galileo Galilei intorno aIle
cose, che stanno in su l'acqua, 0 che in quella si muovono ... fatte




Traitez de l'equilibre des liqueurs, et de la pesanteur de la masse
de l'air. Contenant l'explication des causes de divers effets de la
nature qui n'avoient point este bien connus jusques ici, & par,
ticulieremet de ceux que l'on avoit attribuez a l'horreur du Vuide.
Paris, 1658.
Phillippes, Henry.
A brief canon of triangles, or, The tables of sines, tangents and




Trigonometry: or, The doctrine of triangles. " .. Whereunto is added
(for the mariners use) certaine nauticall questions, together with the
finding of the variation of the compasse. All performed arithmetical,
ly, without map, sphaere, globe, or astrolabe .
London, 1630.
Ray, John. (1627,1705)




Arithmetickj or, The ground of arts: teaching the perfect work and
practice of arithmetick, both in whole numbers and fractions, after




Epistola ad aliquas oppositiones factas in suas observationes circa
viperas ...
Amsterdam, 1675.





Scaliger, Julius Caesar. (1484,1558)
Exotericarum exercitationum liber XV.
Lyon, 1615.
Schooten, Frans van. (1615,1660)
Exercitationum mathematicarum libri quinque. I. Propositionum
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arithmeticarum et geometricarum centuria. II. Constructio prob,
lematum simplicium geometricorum. III. Apollonii Pergaei loca
plana restituta. IV. Organica conicarum sectionum in plano descrip,
tio. V. Sectiones miscellaneae triginta. Quibus accedit Christiani
Hugenii tractatus, de ratiociniis in aleae ludo.
Leiden, 1656,1657.
Principia matheseos universalis, seu introductio ad geometriae
methodum Renati Des Cartes.
Leiden, 1651.
Schott, Gaspar. (1608,1666)
Cursus mathematicus, sive absoluta omnium mathematicarum
disciplinarum. Encyclopaedia, in libros XXVIII ...
Wurzburg, 1661.
Cursus mathematicus, sive absoluta omnium mathematicarum
disciplinarum encyclopaedia, in libros XXVIII .
Bamberg, 1677.
Stevin, Simon. (1548,1620)
Les oeuvres mathematiques .
Leiden, 1634.
Swammerdam, Jan. (1637,1680)
Historia insecton.~m generalis .
Second edition.
Utrecht, 1693.
Theodosius of T ripolis.




Nervus. opticus sive tractatus theoricus, in tres libros opticam catop-
tricam dioptricam distributus. In quibus radiorum a lumine, vel ob,
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jecto per medium diaphanum processus . .
Reissue of 1675 edition.
Vienna, 1690.
Uffenbach, Phillipp. (1566,1636)
De quadratura circuli mechanici. Das ist ein newer kurtzer
hochnutzlicher und leichter mechanischer Tractat und Bericht von
der Quadratur dess Circkels . .
Frankfurt,am,Main, 1619.
Viete, Fran<§ois. (1540,1603)
Opera mathematica, in unum volumen congesta, ac recognita, opera
atque studio Francisci a Schooten . . .
Leiden, 1646.
Wallis, John. (1616,1703)
Elenchus geometriae Hobbianae. Sive, geometricorum, quae in ip,




A discourse concerning a new world & another planet. In 2 bookes.
London, 1640.
Le monde dans la lune. Divise en deux livres. Le premier, prou,
vant que la lune peut estre un monde. Le second, que la terre peut,
estre [sic] une planette.
Rouen, 1656.
Mathematical magick: or, The wonders that may be performed by
mechanichal geometry. In two books. Concerning mechanical:
powers; motions. Being one of the most easie, pleasant, useful (and





Arithmetick, containing a plain and familiar method, for attaining




Specula physico,mathematico,historica notabilium ac mirabilium
sciendorum, in qua mundi mirabilis oeconomia, nec non mirifice
amplus, et magnificus ejusdem abdite reconditus, nunc autem ad
lucem protractus, ac ad varias perfacili methodo acquirendas scien,




A Reminiscence of Stephen Crane
BY PAUL SORRENTINO
John S. Mayfield (1904,1983), a curator of rare books and manuscripts
at Syracuse University from 1961 to 1971, assembled a small, but
noteworthy, collection of material by and about Stephen Crane
(1871,1900), one of the University's most famous students. Mayfield
himself published several articles on Crane, including three in the
Syracuse University Library Associates Courier,1 which he edited from
1962 to 1970. Judging from Mayfield's own notes, one can conclude
that he intended to publish, perhaps in the Courier, the following brief
reminiscence of Crane.
The reminiscence was written by Samuel Riggs on the recto of the
frontispiece in a copy of The Red Badge of Courage (New York: Ap,
pleton, 1900). Riggs served in Cuba during the Spanish,American War
and later became a prominent Rockville, Maryland, lawyer.2 The
note recounts Riggs's meeting Crane in late July 1898 at Chamberlain's
Hotel in Old Point Comfort, Virginia:
During the Summer of 1898 my Regt 1st Md. Infty was stationed
at Fort Monroe Va. Among the sick and wounded, brought from
Santiago, Cuba, came Stephen Crane, the author of this book.
I met him one afternoon at the 'Chamberlain' and carried him
to the 'Casemate Club' and there gave him the first Mint Julep
he ever had in his life. We became good friends and I saw him
often during his stay at Old Point Comfort (Fort Monroe). He
had gone to Cuba as a correspondent of the New York World
but lost his job owing to the account he sent in of the miscon,
duct of the 71st New York while under fire at Santiago.
Sam'l Riggs of R[ockville]
Capt 1st Md. Infty
1. John S. Mayfield, "Stephen Crane's Bugs", Courier, no. 19 (September 1963):
22-31; "To Stephencraneites", Courier, no. 25 (Autumn 1965): 26; "S.C. at S.U.",
Courier, no. 29 (Spring 1968): 8.
2. News article, Montgomery County Sentinel (Rockville, Maryland), 23 December 1943.
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Samuel Riggs's notation in his copy of The Red Badge of Courage.
Riggs's reference to Joseph Pulitzer's New York World contains a once
popularly held misconception: although Crane did lose his job with
the newspaper, he did not write a story that got him fired. In the 16
July 1898 issue of that paper, p. 1, an unsigned dispatch accused the
officers of the New York 71st Regiment of cowardice during battle.
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William Randolph Hearst's rival New York Journal promptly condemned
the World for slander and lack of patriotism. Pulitzer tried to offset
bad publicity by starting a fund for a memorial to the 71st, but he
failed to raise much money. In the midst of the circulation war be,
tween Hearst and Pulitzer, Don Carlos Seitz, business manager of the
World, arranged to have Crane fired. Although Sylvester Scovel, head
of the World staff in Cuba, most likely wrote the dispatch,3 Seitz
seemed bent on using the occasion to denigrate Crane's integrity as
a reporter. Instead of defending himself, "Crane very likely shrugged
his shoulders at the accusation so as to shield his friend Scovel from
blame".4 Later, Seitz attacked Crane in print for ignoring his job as
a correspondent in Cuba and accused him of writing the dispatch. 5
Crane, however, could not have written it, for the dispatch was cabled
from Port Antonio, Jamaica, on 15 July, two days after Crane had
arrived at Old Point Comfort.
Instead of shirking his duty, as Seitz had charged, Crane submitted
a number of memorable dispatches during his service in Cuba. His
contemporaries recognized his valor and reportorial skills. Marine Corps
Captain G. F. Elliott wrote the Secretary of the Navy that he had
"requested [Crane] to act as an aid if one should be needed. He ac,
cepted the duty and was of material aid during the action, carrying
messages to fire volleys, etc., to the different company commanders."6
Major Charles McCawley wrote Crane personally: "I, in company with
all my brother officers, have always looked back with pleasure and
pride upon your service with us in Cuba, for you were the only out,
sider who saw it all, and we regard you as an honorary member of
the [Marine] Corps and hope you will always have the same affection
for us as we have for you."7 Fellow journalist Richard Harding Davis
declared that "the best correspondent is probably the man who by
his energy and resource sees more of the war, both afloat and ashore,
3. Ames W. Williams, "Stephen Crane: War Correspondent", New Colophon, 1 (April
1948): 113,23.
4. R. W. Stallman, Stephen Crane: A Biography, rev. ed. (New York: Braziller, 1973),
406.
5. Don Seitz, Joseph Pulitzer: His Life and Letters (New York: Simon & Schuster,
1924), 240A2. See also: Don Seitz, "Stephen Crane: War Correspondent", Bookman
76 (February 1933): 137AO.
6. U.S. Marine Corps, Report of the Commandant of the United States Marine Corps.
House Document 3, 55th Cong., 3d Ses~., 1898, p. 845.
7. Stallman, Stephen Crane, 372.
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than do his rivals, and who is able to make the public see what he
saw. If that is a good definition, Stephen Crane would seem to have
distinctly won the first place among correspondents in the late distur,
bance.... Mr. Crane easily led all the rest [in] his power to make
the public see what he [saw]."8 Seitz probably disliked Crane because
of an incident involving Crane's friend and fellow correspondent, Ed,
ward Marshall. When Marshall was seriously wounded on 24 June while
covering a battle, Crane selflessly took down and cabled his friend's
dispatch to Marshall's editor at the rival Journal. Following Crane's
dismissal from the World, the Journal hired him to report the same
war, and he sailed at the end of July for the Puerto Rican campaign.
8. Richard Harding Davis, "Our War Correspondents in Cuba and Puerto Rico",
Harper's New Monthly Magazine, 98 (May 1899): 941.
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News of the Library )
4 and Library Associates ·
THE HENRY s. BANNISTER DONATION
Henry S. Bannister, Chairman Emeritus of the Syracuse University
Library Associates and a member of its board of trustees, is the generous
donor with his daughters, Carol and Susan, of 850 select books in
memory of Olive MacDonald Bannister, Syracuse'University 1929 and
B.S. (Library Science) 1934. This gift to the George Arents Research
Library is accompanied by related manuscripts and research files and
reflects the family's wide interests in bookcollecting.
A particular strength of the Bannister collection is New York State
history, early highlights of which are Cadwallader Colden's The History
of the Five Indian Nations of Canada, which are dependent on the Province
of New-York in America (London, 1747) and the first English edition
of William Smith's The History of the Province of New-York (London,
1757). From the nineteenth century there are numerous regional im-
prints from Auburn, Ithaca, Rochester, Syracuse, and Utica, as well as
other places, and works printed by the Phinneys at Cooperstown. The
Rev. William M. Beauchamp (1830-1925), archeologist and chronicler of
the Iroquois, is represente.d by thirty-four titles, including his work as
published by the New York State Museum and the Onondaga
Historical Association. These gifts provide the occasion to consolidate
the library's holdings of early local and regional imprints into a New
York collection.
Joel Munsell (1808-1880) of Albany is often cited as the principal
scholar-printer of the United States in the mid-nineteenth century.
He assembled source materials on the early settlement of North
America, edited New York State historical documents, and printed
all these and other works to his high typographic standards. Mr. Ban-
nister's bibliographic researches have added considerably to the re-
corded output of the Munsell firm and the successor firm of Joel
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not listed by Joel Munsell himself in Bibliotheca Munselliana: A Catalogue
of the Books and Pamphlets Issued from the Press of Joel Munsell, from the
Year 1828 to 1870 (Albany, 1872). More than 180 Munsell imprints
are part of the Bannister gift. Syracuse University's holdings of Munsell
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Frontispiece from William Smith's The History of the Province of New-York
(London, 1757), gift of Henry S. Bannister.
\ t_r1d I If. II
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imprints grow beyond this tally, with additional titles being added as
this report goes to press.
Through Mr. Bannister's generosity books by Randolph Caldecott,
Kate Greenaway, and Beatrix Potter now strengthen the George Arents
Research Library's collection of children's literature, as do a number
of early nineteenth,century American primers and alphabet books.
Additionally, Mr. Bannister has given examples of the colonial presses
of William Bradford in Philadelphia, and Edes and Gill in Boston, as
well as Isaiah Thomas in Worcester. A copy of John Dickinson's An
Address to the Committee of Correspondence in Barbados (Philadelphia,
1766) carries proof corrections and annotations in an unidentified hand.
The book arts are represented by items that span nearly five centuries.
Examples of modern fine printing include works from the Arion Press,
the Book Club of California, and the Grabhorns.
THE SCHOBERLIN STEPHEN CRANE COLLECTION
The Melvin H. Schoberlin Collection of Stephen Crane, presumably
the largest Crane collection remaining in private hands, has now been
acquired by Syracuse University for the George Arents Research
Library. Its arrival secures the University's position as a principal Crane
research center.
Commander Melvin H. Schoberlin, USN (1912,1977) devoted much
of his adult life to the study of Stephen Crane. After reading Thomas
Beer's biography Stephen Crane: A Study in American Letters in 1932,
he began to seek out Crane documents and to recover material that
otherwise might have been lost. His own writing of a biography of
Crane, many times interrupted by his naval career, was never published.
Paul Sorrentino, assistant professor of English at Virginia Polytechnic
Institute and State University and editor with Stanley Wertheim of
a new edition of the Stephen Crane correspondence, rediscovered the
collection, which had been in storage in Hawaii for nearly two decades
and had not been accessible to modern Crane scholars. Following Dr.
Sorrentino's discussions with Laura D. Schoberlin, Syracuse Univer-
sity's purchase of the collection was arranged.
Original material on Crane is scarce because of. the shortness of
Crane's life (1871-1900) and the neglect into which his reputation fell
in the generation after his death. The Schoberlin Collection includes
sixty,two holograph letters by Crane, thirty,nine letters by his wife
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Cora Crane (1865~1910), seven Crane manuscripts, and Commander
Schoberlin's research files, including the typescript of his biography.
With the Library's earlier Crane acquisitions and the Schoberlin Col~
lection, Syracuse University holds the largest group of Stephen Crane
and Cora Crane letters recorded anywhere.
The George Arents Research Library is an appropriate repository
for letters and manuscripts of Stephen Crane, for it was at Syracuse
University that he completed his brief collegiate education in the spring
semester, 1891. His granduncle, the Methodist bishop Jesse Peck, had
been a founder of the University. During the 1940s and 1950s, Crane
items were assiduously sought by the University's curator of special
collections, Lester G. Wells. Under his guidance, the Ames W. Williams
Collection was acquired in 1948, and shortly later George Arents
presented first editions, letters, and manuscripts. Also during this
period, Syracuse University Press published The Sullivan County Sket~
ches of Stephen Crane, edited by Melvin H. Schoberlin and with his
introduction (1949); Stephen Crane's Love Letters to Nellie Crouse, edited
by Edwin H. Cady and Lester G. Wells (1954); and Corwin Knapp
Linson's memoir My Stephen Crane, edited by Edwin H. Cady (1958).
MEMBERSHIP BONUS: HISTORICAL RECORDINGS
This year Syracuse University Library Associates is giving to its
members a thirty~minute tape of selections of historical recordings from
the Belfer Audio Laboratory and Archive. Side I holds six short
speeches made by Presidents Theodore Roosevelt and William H. Taft,
and Presidential candidate William Jennings Bryan. They range in sub~
ject matter from imperialism to Irish humor. On Side II, a musical
companion~piece drawn from the same turn~of~the~centuryperiod,
Enrico Caruso and Johanna Gadski sing Verdi's "0 Terra Addio",
and Lillian Russell sings "Come down rna evenin Star". Also included
in the music selections are "The Whistler and his Dog", played by the
New York Military Band, and the ballet music from Massenet's "Le
Cid", performed by the Victor Herbert Orchestra. A brochure giving
details of each selection accompanies the tape.
Those non~memberswho might be interested in acquiring a copy
of this tape should address inquiries to: The Secretary, Syracuse Univer~




This year Syracuse University Library Associates wishes to honor
with a gift of Life Membership each of the following six people, whose
support of the library collections has been both outstanding and
generous.
HENRY S. BANNISTER has been a Library Associate for some fourteen
years. During that time he has been both a Trustee and Chairman
of the Board, as well as recipient of the Post,Standard Award. In 1984
he donated to the George Arents Research Library eight hundred fifty
books and twelve manuscripts, whose special strengths lie in New York
State history, Joel Munsell imprints, children's literature, and private
press books. It is a very interesting collection indeed and attests to
the quality of Mr. Bannister's broad interests and discerning eye in
the world of books.
In 1979 JEROME R. and ARLENE GERBER established the Jerome and
Arlene Gerber Endowment Fund for the purchase of books, journals,
and other library materials relating to Jewish religion and culture. The
Gerber acquisitions, although broadly representative in all Judaic
materials, have particularly emphasized the theology and history of
the Holocaust and post,Holocaust periods. Both Gerbers are old friends
of the University. In 1984 Jerome Gerber was elected Trustee of the
Syracuse University Library Associates.
LOUIS KRASNER was Professor of Music at Syracuse University from
1949 to 1971 and joined the Syracuse University Library Associates
in 1962. In 1?83 he made a notable gift to our collections. It consisted
of first, early, and rare editions of seventeenth" eighteenth" nineteenth"
and twentieth,century music, along with early printings of scores and
books on music and string instruments. Also included in the Krasner
collection are concert memorabilia, photographs, and historical
materials from the Syracuse Friends of Chamber Music archives and
the 1963,64 T anglewood Symposium.
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GERALD MICHAELS is currently Assistant Professor of Psychology at
Syracuse University. In 1983 he donated to the Syracuse University
Libraries five hundred monographs and five hundred journal issues
dealing with modern Jewish history and in particular with the history
of Jews in America. These materials had been collected by his grand,
father, Dr. Rudolf Glanz, an eminent Judaic scholar, who died in 1980.
This gift, which provides Syracuse University with long,needed basic
research tools, nicely complements the ongoing Gerber acquisitions.
PAUL D. WILLETTE received his Ph.D~ in 1979 from Syracuse Univer,
sity and is currently a senior geologist with Arco Exploration. In 1983
his generous donation to the Library Associates was augmented by
the Atlantic Richfield Foundation to make up the accumulated amount
of $15,000. This money has made possible the purchase of word,
processing equipment, which is already in full use on the sixth floor
of the Bird Library.
ROLL OF LIFE MEMBERS
Dr. James L. Adams
Dr. Mortimer J. Adler
Mr. Franklin O. Alexander
Mrs. Egmont Arens
Mr. Henry S. Bannister
Professor Oscar T. Barck
Mrs. Clarence D. Batchelor
Mr. Pietro Belluschi
Mrs. Ernest Stevenson Bird
Mr. John E. Canaday
Mr. Norman Corwin
Mr. John M. Crawford, Jr.
Mr. John De Pol
Mr. Edwin Dickinson
Mr. James J. Dobbins
Mr. and Mrs. Jerome R. Gerber
Mr. Sidney U. Glaser
Mr. J. Leonard Gorman





















The Hon. W. Averell Harriman
Mr. Irwin Hasen






Professor Antje B. Lemke
Mr. Reginald W. Manning
Dr. Mary H. Marshall
Mrs. Edith S. Mayfield
Dr. Gerald 11ichaels
Mr. and Mrs. Thomas P. Newlove
Dr. Norman Vincent Peale
Dr. Frank P. Piskor
Mr. Arthur B. Poinier
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THE SYRACUSE UNIVERSITY LIBRARY ASSOCIATES, founded
in 1953, is a society whose efforts are devoted to the enrichment of
the special collections of the Syracuse University Libraries. The
Associates' interests lie in strengthening these collections through the
acquisition of unusual books and manuscripts, items which are rare
and often of such value that the Libraries would not otherwise be able
to acquire them.
The Associates welcome anyone to join whose interests incline in
the direction of book collecting or the graphic arts. The perquisites
of membership include the use of the Syracuse University Libraries'
facilities and resources, as well as invitations to exhibitions, Associates,
sponsored lectures, and special events of the University Libraries. In
addition, members will receive not only copies of all our incidental
publications, historical tape recordings, and typographic keepsakes,
but also, semiannually, a copy of the Syracuse University Library
Associates Courier, which contains articles related to unusual and in,
teresting aspects of the Libraries' holdings, and in particular, to the
holdings of the George Arents Research Library for Special Collections.
SUGGESTED MEMBERSHIP CONTRIBUTIONS are as follows:
full membership, $30; introductory membership, $20; student and
senior citizen membership, $10. Checks made payable to Syracuse
University Library Associates should be sent to the Secretary, 600 Bird
Library, Syracuse University, Syracuse, NY 13210. Telephone (315)
423,2585.
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